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Ruedi Baur and the Intégral Pacris
team designed the signage system
for the new University Center at
The New School in New York, which
opens this Januarcy, as well as
the university’s school in Pacris,
which opened this fall.

“Writing in Space”

This project is the conception of a 3D sign system for a new University Center atThe

New School in New York.The New School campus comprises several buildings at the
cross-section of Fifth Avenue and14th Street, and includes a number of schools, including
Parsons The New School for Design. The University Center was designed by Roger Duffy
of Skidmore, Owings & Merrill, and will open in January 2014. The 16-story building
includes seven floors of academic space with a nine-story dormitory on the upper levels.
As way-finding on the academic levels is concentrated around a central set of stairwells,
our signage system is specifically designed for use in this vertical space.

Athree dimensional typeface was designed to work in superposition in the stairwells,
playing on perspective to indicate a direction or floor level within the building.

A personalized typeface was created to meet the two dimensional and three dimensional
symbolic and functional requirements equally. The design is inspired by the architecture
of the facade of this new New York landmark. The typeface’s perspective evolves

with the stories, its effect intensifying as it moves from the ground floor to the 17th floor.
3D typography is not a novelty. It predates Gutenberg to ancient civilizations that
engraved lettering onto blocks of stone. Our design is a contemporary approach to this
Greek tradition.
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The typeface was loosely based on Gotham, then integrated Peter Bilak's Irma font, super-
posing Irma Light on Irma Black to create the contoured overlap that produces the three
dimensional perspective effect. The perspective effect changes according to the viewer's
standpoint in the building. It also accentuates the impression of height. The higher

the viewer ascends in the building, the more emphatic and intense the type’s perspective
effect becomes.

The skeleton structure lends itself to many variations of type weights and colors, with
a constantly evolving graphic effect. As all the schools of the University come together
in this building, the signage is adapted to evolve into a wide variety of colors and type
weights in reference to The New School's wide variety of interdisciplinary study.

The signage system is designed to be visible from the street, making a vertical typo-
graphical installation which will be extended up seven stories. The design concept was
also adapted for the university’'s newly established Parsons Paris at 45 rue Saint-Roch.
As this building is ina much more classic, Haussmann style, the typeface has been
adapted to this context, even using gold on the sign’s lettering.

“The New School”sign in the University Center in New York is provisionally printed

on a black metal base (in single color) over the entrance. A3D sign with the letterforms
in metalwork is currently being developed to play further on spatial perspective.
Playing with perspective, this will become truly three-dimensional.

Act Dicection: Ruedi Baup
Cceative team: David Thoumazeau, Alexandra Bauch, Lisa Kitschenberg, Stéphanie Brabant
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The New School - project phase 1
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The New School - project phase 2
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The New School - Parsons Paris
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Intégral Ruedi Baur

Intégral Ruedi Baur at Paris, Zurich are multidisciplinary studios created in 1989, 2002
respectively. While graphic design represents a major part of references, the field of
application includes also 3D design, stage design, exhibition conception, signage systems
and urbanism. If the business had to be defined, one would say that Intégral tries to solve
identification problems, orientation difficulties and information communication challenges,
by using all appropriate techniques and disciplines. Interdisciplinary cooperation is the
principle characteristic of the Intégral design studios.

Ruedi Baue, Franco-Swiss Multidisciplinacy
Geaphic Designer

Ruedi Baur was born in Paris In1956 and spent his childhood in France. He trained as a
graphic designer with Michael Baviera in Zurich, Switzerland. On qualifying, the Franco-
Swiss designer returned to France, founding his first studio in Lyon in the early 80os.
Initially, he focused on cultural projects, principally designing visual concepts for museums.
Baur developed a parallel activity of curating design exhibitions, first with the Project
Gallery then Design at la Maison du livre, de I'image et du son (the House of Books, Image and
Sound- inVilleurbanne.

1. Professional Evolution and creation of Agencies

Towards the end of the 8os, Baur came to Paris and developed design projects for major
Parisian art institutions including the Picasso Museum, the Louvre and, in particular, the
Pompidou Center. Baur designed the complete wayfinding and identification system for the
Pompidou Center’s reopening in 2000. At this period, his work became more specifically
focused on architecture and development. He brought the separate fields of architecture and
urban development more closely together through his intervenions in identification,
guidance and scenography of institutions and their political territory. Baur developed this
multidisciplinary design specificity, creating the Intégral network of studios with Pippo
Lionni and Philippe Delis in Paris, Zurich and Berlin.

Several structures accompany Ruedi Baur's work and research:

- Integral Ruedi Baur, Paris (founded in1989 ) with eight designers,

- Integral Ruedi Baur, Zurich (founded in 2002) with eight designers directed by architect
Axel Steinberger,

- the IRB Laboratory (founded in 2007), the laboratory of visual experimentation Baur
shares with Denis Coueignoux,

- the Institute of Research in Design Civic City (founded in 2011 with Vera Baur-Kockot
and Imke Plinta),

- The Heterotopia Institute in Essen, Germany.
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2. Teaching Graphic Design

Ruedi Baur has lectured on transdisciplinary design in several design colleges since 1987.
From 1989 to 1996 he coordinated the design department at the Lyon School of Fine Art.
In1995 he was appointed lecturer at the Hochschule fiir Grafik und Buchkunst in Leipzig,
running its Education Board from 1997 to 2000. He created the Design2context Institute
at the Ziircher Hochschule der Kiinste, which he has directed with Stefanie-Vera Kockot and
Clemens Bellut from 2004 to 201, then the institute for critical research in design and
the ‘Civic City’ network.

Baur lectures at the Ecole des Arts Décoratifs in Paris, at the Luxun Academy in Shenjang in
China and the Central Academy of Arts in Beijing, and at the Percé International School,
which is linked to the University of Laval in Quebec. He was awarded an honorary doctorate
from the University of Laval, Quebec, in 2007.

As a member of the Alliance Graphique Internationale (AGI) since 1992, he participates in
workshops and in judging panels.

3. Published Works

The body of Baur’s published works makes it possible to follow his research: he is the author,
co-author or coordinator of the following books:

La nouvelle typographie, [The New Typography], published by CNDP (1993).

Design ausstellen, Ausstellungsdesign, [Display Design, Exhibition Design] with Philipp Teufel,
published by Lars Muller (1997).

Architecture et graphisme, [Architecture and Graphic Design] published by Lars Mduller (1998).
Odeurs devilles [Scents of the City] with Isabel Naegele, published by Lars Muller (2003).

La loi et ses conséquences visuelles [The Law and its Visual Consequences] with Sébastien
Thierry, Pierre Legendre and André Vladimir Heiz, published by Lars Mller (2005)

Abstract n°20 (the Swiss magazine of architecture and design), special edition focusing on
Ruedi Baur: “Distance No Longer Exists” with VVera Kockot, Bernard Stiegler and Ulricke Felsing
(2005)

Des-/Orientierung 1et 2 with Vera Kockot, Clémens Bellut, Lars Mller (2008).

Die Koexistenz der Zeichen — Multilinguale Typografie [Co-existence of Characters - Multilingual
Typography] Typographisches Monatsblatt Special Issue 2012, Hartmann & Bopp, Basel, (2012)
with Ulrike Felsing and Roman Wilhelm.

Signs for Peace, an Impossible Visual Encyclopedia with Vera Baur Kockot, Lars Muller (2012).

Face au brand territorial [Facing the Territorial Brand] with Sébastien Thierry, Lars Mller (2013)

Currently, Baur is writing a thesis entitled ‘Between Identity and identification, the Civic
Values of Territorial Representation Systems’ at the University of Strasbourg, France.
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4. Principle references worldwide :

Sign Systems

André Malraux Multimedia Center, Strasbourg, France: Internal and external sign system
(2007-2000).

The Tjibaou Cultural Centre, Noumea, New Caledonia. Sign system for the cultural center in
the building designed by architect Renzo Piano (1995).

City of Lyon, France. Sign system programme for places of the town and its neighbourhoods:
parks, industrial zones and tourist areas (1997-2004).

European Parliament, Brussels, Belgium. Sign system and graphic design for the the Visitor
Center (2008 to present).

Domaine national de Chambord, France. Sign system programme for Europe’s largest natural park
(1995-99).

Inselspital Bern, Switzerland. Sign system for Switzerland's largest hospital complex (2000-05).
Mac/Val musée d’Art contemporain du Val-de-Marne, Vitry-sur-Seine, France. Internal and
external sign systems for the Mac/Val Museum of Modern Art (2002-2006).

Metz City Council, France. New sign system programme for tourists (2010 to present).

Metro Cable Caracas,Venezuela. Orientation concept for the Metro Cable in the city of Caracas,
Vertical gymnasium, Caracas. Colour concept for the facades and internal structure,
Avenue Lecuda, Caracas. Colour research for the building facades and research for modular
pictograms, with Urban Think Tank architects (2007-2008).

The New School (Parsons) New York and Paris, sign system programme

Tram system in Reims, France. Design and colour livery for the tram system and its stations
on the Reims network. Sign system and communication for the tram system (2006-2009).
Vienna International Airport, Austria. Sign system programme for the Vienna International
Airportand its extension created by the architects Baumschlager Eberle

(2005-2012).

Visual Identity

Musée des Confluences in Lyon, France. Visual identity (2013 to present).

Ecole nationale supérieure des Beaux-arts de Paris, France. Visual identification system for
the French National School of Fine Arts, Paris (2006-2009).

French National Archives, Paris, Fontainebleau and Pierrefitte-sur-Seine, France.

Visual identification system (2009 to present).

Le grand monde d’Andy Warhol, exhibition at the Galeries nationales du Grand Palais,
Paris, France.The visual identity for ‘The Great Big World of Andy Warhol’ exhibition at the
National Galleries of the Grand Palais in Paris for the exhibition, media communication,
Catalogue, livery colours, and graphic design for the exhibition (2008-20009).

Musée Rodin, France. Visual identity system (2009 to present).

Swiss National Museums, Switzerland. Visual identity system (20009).

Zollverein School of Management and Design, Essen, Germany.Visual identification program
(2003-05).
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Visual Identity and Sign Systems

The Centre Pompidou, Paris, France.Visual identity and sign system programme for the
most important cultural center of Europe (1998-2001).

The Cinémathéque Francaise, Paris, France.Visual identity and sign system programme for
the new French cinema center in a building designed by Frank O Gehry (2004-2006).
The Cité Internationale Universitaire de Paris, France.Visual identity and sign system

for the international university campus in Paris (2000-04).

The Cité internationale de Lyon, France.Visual identity and sign system programme for the
urban quarter of the city of Lyon created by the architect Renzo Piano (1995-2007).

Elbe Philharmonic Hall, Hamburg, Germany. Visual identity and orientation system

(2008 to present).

Koln Bonn Airport, Germany. Visual identity and signage programme for the Koln

Bonn airport located midway between Frankfurt and Dusseldorf (2002-2004).

Scenography

Museum of Archives of the famous Ulm Design School, Germany, Scenography of the exhibition
(2013).

The Miracle of Bregenz, Austria. Scenography and graphic design for the football exhibition in
Bregenz during the European Cup. In collaboration with Jangled Nerves, Stuttgart (2006-08).
Bonn airport located between Frankfurt and Dusseldorf (2002-04). Landesmuseum Zirich,
Switzerland. Scenography and graphic design of the exhibition «Swiss fashion design»,

in association with Philippe Délis (1996).



