The Committee on Undergraduate Education
Updates

1. Workshops
sites.google.com/a/newschool.edu/cueresources

2. Staffing
3. Learning Portfolio

4. Planning beyond the first year



4 Years



Freshman Year

Sophomore Year

Junior Year

Senior Year

Integrative Studio and Seminar 1
Sustainable Systems

First-Year Studio: Space/Materiality
First-Year Studio: Drawing/Imaging
First-Year Studio: Time**

First-Year Elective

Obijects as history

Integrative Studio and Seminar 2

W wwo

Product Design Studio 1

Models, Mockups, and Prototypes
Process Drawing and Digital Presentation
History of Industrial Design

Studio Electives

Product Design Studio 2

Computer-Aided Industrial Design
Materials and Manufacturing Processes
Intro to Design Studies

W W wwow

W W wwaow

Product Design Studio 3

Human Factors, Ergonomics, and Interface
Studio Electives

Liberal Arts Electives

University Lecture Elective

Product Design Studio 4

Portfolio, Publication, and Dynamic Media
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W W wwow

Product Design Studio 5: Senior Project(s)
ADHT Pre-Capstone

Studio Electives

Liberal Arts Electives

ULEC University Lecture Elective

Product Design Studio 6: Capstone
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Considering learning across four years
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Considering learning across four years
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Considering learning across four years

B R TRTY Sy [

et~ LN S
Geometry, volume space, tlme construction, structure
mechanics, proportion, scale, anatomy

Semiotics and Visual Rhetoric

Visual meaning: symbols, point of view cultural frames, etc,
Cultural differences, perceptual and cultural assumptions of
observation and representation

WEEKS 13-15

Use of imaging, form, material and craft to convey meaning
Imagination, narrative, ideation and expression

Point of view, context, culture and identity

B R T TR T PR AT S oT]

point of view and the objects relation to space

WEEKS 5 -10
Inhabited Space and Materiality

Idea of space and materiality based on

lived, embodied experiences.

New modeling tools and techniques to

employ new methods for shaping and manipulating
materials, forms, and spaces as

they relate to an embodied concept of space and
materiality — collage,

bricolage, and assemblage; heterogeneous
combinations of materials, process-guided methods
of making; and molding and

casting that blur distinctions between —
negative/positive, figure/ground,

interior/exterior, physical/ephemeral,

and subject/object relationships.

e eigrieies e e

or systems-based assignment that helps students
to visualize and understand how time can be
measured, mapped, represented and recorded in
a manner that reflects their area of practice.
Method and technique: mapping and visualization
of systems

g~ e e

WEEKS 3-6

Still to moving, single to multiple)

Goal: to explore how meaning can be made
differently via single elements than it would be
through a sequence of elements

Concepts: Notions of frame and sequencing
Description: Time as represented by a singular
element progresses

on to a sequence of individual elements. Still, or
single element / frame / object / space/ garment
and discussions of still-ness and slowness; lead
to sequences of frames / objects / garments /

between columns w(
inclusive world view t
topic.

WEEKS 6-8

Reflection Through V
This bridge topic will |
of collaboration as a
Integrative Studio. Fc
the shared reading cc
view on a given topic

WEEKS 9-11
Research

Research means diffe
design, the humanitie
pure and applied scie
research in a humani
history uses primary ¢

DEMONSTRATE AT AN INTRODUCTORY LEVEL
perceptual and visual awareness through drawing from
observation (figures, objects and environments)

DEMONSTRATE AT AN INTRODUCTORY LEVEL
the use of drawing and imaging skills in an
integrative approach to concept development,
communication, planning, & presentation.

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to both give and respond to
critique productively in different forms, such as
anonymous written critique, small group critique,
autside critics e

DEMONSTRATE AT AN INTRODUCTORY LEVEL the
application of elements of art and principles of design related
to two-dimensional form and their implications on content

DEMONSTRATE AT AN INTRODUCTORY LEVEL
an ability to iteratively develop concepts through
sketching, modeling;

DEMONSTRA

LEVEL how design principles and notions relating
to time, such as frame, duration, speed,
simultaneity, linearity, life cycles, evolutions and

DEMONSTRATE AT,
LEVEL a capacity to |
together through critic
Seminar)

LEVEL an understanc
incremental making p
including experimenti

DEMONSTRATE AT AN INTRODUCTORY LEVEL an
engagement with visual and perceptual literacy related to
aesthetic phenomena, such as principles of gestalt and color
theory

DEMONSTRATE AT AN INTRODUCTORY LEVEL
to safely & effectively use Parsons Modeling Studio
tools & equipment to construct models & projects

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an understanding of the representation of
abstract ideas in time based forms

DEMONSTRATE AT,
LEVEL the ability to €
representations of ab
and/or 4-D media). EI
thinking as a problem

DEMONSTRATE AT AN INTRODUCTORY LEVEL an
understanding that perception is conditioned by an
understanding of context as well as culture as a dynamic
system in which meaning is constructed

DEMONSTRATE AT AN INTRODUCTORY LEVEL
an understanding of the interdependent relations
between things, including energy flows, spatial
interactions, and material integrations

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an understanding of the iterative making
process, using incremental

methods such as prototyping and testing to build
toward more advanced

DEMONSTRATE AT,
LEVEL the ability to r
to context, in the rela:
individuals to groups,
political entities such

DEMONSTRATE AT AN INTRODUCTORY LEVEL the
appropriate and exploratory application of analog and digital
tools, media and processes to convey observations and
ideas. Tools include raster and vector software applications,
wet and dry media and various substrates

DEMONSTRATE AT AN INTRODUCTORY LEVEL
a basic knowledge of and ability to manipulate
materials and space.

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to write clear and cogent
analysis of art work in a variety of forms, both
formal and informal, such as research, process,
analysis, reflection and evaluation text.

DEMONSTRATE AT,
LEVEL reflection

on creative skills leal
connections fostered,
through the ongoing «
of assignments in an
Students will use the

DEMONSTRATE AT AN INTRODUCTORY LEVEL
comprehension of skills and techniques across media with a
synthesis of the two; as well as an understanding of the
value of craftsmanship and its impact on form and meaning

DEMONSTRATE reflection on creative skills Tearned,
choices made, and connections fostered, through the

DEMONSTRATE AT AN INTRODUCTORY LEVEL
to recognize the historical precedents that inform
material and spatial concepts today

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to archive and document work in
a reflective manner for learning portfolio

Demonstrate an abilit
others in collaborative
the relationship of sel
for self and team ass:

DEMONSTRATE reflection on creative skills
learned, choices made, and connections fostered,

nAnAninna dariimantatinn and archivina nf accinnmante in an

thraiinh tha AannninAa Anciimantatinn and arrhivina

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to recognize the importance of

innnuatinn rraativa thinkina rick-takina and

DEMONSTRATE AT,
LEVEL an ability to el

a nanaratnr amhndin
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Geometry, vqume space, t|me construction, structure
mechanics, proportion, scale, anatomy

Semiotics and Visual Rhetoric

Visual meaning: symbols, point of view cultural frames, etc,
Cultural differences, perceptual and cultural assumptions of
observation and representation

WEEKS 13-15

Use of imaging, form, material and craft to convey meaning
Imagination, narrative, ideation and expression

Point of view, context, culture and identity

Considering learning across four years

T e v i v et v e ey

point of view and the objects relation to space

WEEKS 5 -10
Inhabited Space and Materiality

Idea of space and materiality based on

lived, embodied experiences.

New modeling tools and techniques to

employ new methods for shaping and manipulating
materials, forms, and spaces as

they relate to an embodied concept of space and
materiality — collage,

bricolage, and assemblage; heterogeneous
combinations of materials, process-guided methods
of making; and molding and

casting that blur distinctions between —
negative/positive, figure/ground,

interior/exterior, physical/ephemeral,

and subject/object relationships.

e vigrivi e e v e s

or systems-based assignment that helps students
to visualize and understand how time can be
measured, mapped, represented and recorded in
a manner that reflects their area of practice.
Method and technique: mapping and visualization
of systems

g~ Mo woes

WEEKS 3-6

Still to moving, single to multiple)

Goal: to explore how meaning can be made
differently via single elements than it would be
through a sequence of elements

Concepts: Notions of frame and sequencing
Description: Time as represented by a singular
element progresses

on to a sequence of individual elements. Still, or
single element / frame / object / space/ garment
and discussions of still-ness and slowness; lead
to sequences of frames / objects / garments /

between cqumns w(
inclusive world view t
topic.

WEEKS 6-8

Reflection Through V
This bridge topic will |
of collaboration as a1
Integrative Studio. Fc
the shared reading cc
view on a given topic

WEEKS 9-11
Research

Research means diffe
design, the humanitie
pure and applied scie
research in a humani
history uses primary ¢

DEMONSTRATE AT AN INTRODUCTORY LEVEL
perceptual and visual awareness through drawing from
observation (figures, objects and environments)

DEMONSTRATE AT AN INTRODUCTORY LEVEL
the use of drawing and imaging skills in an
integrative approach to concept development,
communication, planning, & presentation.

DEMONSTRATE AT AN INTRODUCTORY

LEVEL an ability to both give and respond to

critique productively in different forms, such as

anonymous written critique, small group critique,
outsi

DEMONSTRATE AT AN INTRODUCTORY LEVEL the
application of elements of art and principles of design related
to two-dimensional form and their implications on content

DEMONSTRATE AT AN INTRODUCTORY LEVEL
an ability to iteratively develop concepts through
sketching, modeling;

DE

LEVEL how design principles and notions relating
to time, such as frame, duration, speed,
simultaneity, linearity, life cycles, evolutions and

DEMONSTRATE AT
LEVEL a capacity to |
together through critic
Seminar)

LEVEL an understanc
incremental making g
including experimenti

DEMONSTRATE AT AN INTRODUCTORY LEVEL an
engagement with visual and perceptual literacy related to
aesthetic phenomena, such as principles of gestalt and color
theory

DEMONSTRATE AT AN INTRODUCTORY LEVEL
to safely & effectively use Parsons Modeling Studio
tools & equipment to construct models & projects

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an understanding of the representation of
abstract ideas in time based forms

DEMONSTRATE AT,
LEVEL the ability to €
representations of ab
and/or 4-D media). E
thinking as a problem

DEMONSTRATE AT AN INTRODUCTORY LEVEL an
understanding that perception is conditioned by an
understanding of context as well as culture as a dynamic
system in which meaning is constructed

DEMONSTRATE AT AN INTRODUCTORY LEVEL
an understanding of the interdependent relations
between things, including energy flows, spatial
interactions, and material integrations

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an understanding of the iterative making
process, using incremental

methods such as prototyping and testing to build
toward more advanced

DEMONSTRATE AT,
LEVEL the ability to r
to context, in the rela:
individuals to groups,
political entities such

DEMONSTRATE AT AN INTRODUCTORY LEVEL the
appropriate and exploratory application of analog and digital
tools, media and processes to convey observations and
ideas. Tools include raster and vector software applications,
wet and dry media and various substrates

DEMONSTRATE AT AN INTRODUCTORY LEVEL
a basic knowledge of and ability to manipulate
materials and space.

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to write clear and cogent
analysis of art work in a variety of forms, both
formal and informal, such as research, process,
analysis, reflection and evaluation text.

DEMONSTRATE AT,
LEVEL reflection

on creative skills leal
connections fostered,
through the ongoing «
of assignments in an
Students will use the

DEMONSTRATE AT AN INTRODUCTORY LEVEL
comprehension of skills and techniques across media with a
synthesis of the two; as well as an understanding of the
value of craftsmanship and its impact on form and meaning

DEMONSTRATE AT AN INTRODUCTORY LEVEL
to recognize the historical precedents that inform
material and spatial concepts today

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to archive and document work in
a reflective manner for learning portfolio

Demonstrate an abilit
others in collaborative
the relationship of sel
for self and team ass:

DEMONSTRATE reflection on creative skills learned,
choices made, and connections fostered, through the

nAnAninna dAnriimantatinn and archivina nf accinnmante in an

DEMONSTRATE reflection on creative skills
learned, choices made, and connections fostered,

thrniinh tha AnnninAa Aariimantatinn and arrhivina

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to recognize the importance of

innnvatinn ~raativa thinkinA rick-takina and

DEMONSTRATE AT,
LEVEL an ability to el

a nanaratnr amhndin
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B R TRTY Sy - e
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Geometry, volume space, tlme construction, structure
mechanics, proportion, scale, anatomy

Semiotics and Visual Rhetoric

Visual meaning: symbols, point of view cultural frames, etc,
Cultural differences, perceptual and cultural assumptions of
observation and representation

WEEKS 13-15

Use of imaging, form, material and craft to convey meaning
Imagination, narrative, ideation and expression

Point of view, context, culture and identity

perceptual and visual awareness through drawing from
observation (figures, objects and environments)

B R T TR T PR AT S oT]

point of view and the objects relation to space

WEEKS 5 -10
Inhabited Space and Materiality

Idea of space and materiality based on

lived, embodied experiences.

New modeling tools and techniques to

employ new methods for shaping and manipulating
materials, forms, and spaces as

they relate to an embodied concept of space and
materiality — collage,

bricolage, and assemblage; heterogeneous
combinations of materials, process-guided methods
of making; and molding and

casting that blur distinctions between —
negative/positive, figure/ground,

interior/exterior, physic
and subject/objec

the use of drawing imaging skills in an
integrative approach to c
communication, planning, &

presentation.

e eigrieies e e

or systems-based assignment that helps students
to visualize and understand how time can be
measured, mapped, represented and recorded in
a manner that reflects their area of practice.
Method and technique: mapping and visualization
of systems

g~ e e

WEEKS 3-6
Still to moving, single to multiple)
Goal: to explore how meaning can be made
differently via single elements than it would be
through a sequence of elements
Concepts: Notions of frame and sequencing
Description: Time as represented by a singular
element progresses
on to a sequence of individual elements. Still, or
single element / frame / object / space/ garment
and discussions of still-ness and slowness; lead
sequences of frames / objects / garments /
éMONSIHKI E' AT AN INTRODUCTORY
VEL an ability to both give and respond to
critique productively in different forms, such as

anonymous written critique, small group critique,
outsi

DEMONSTRATE AT AN INTRODUCTORY LEVEL the
application of elements of art and principles of design related
to two-dimensional form and their implications on content

DEMONSTRATE AT AN INTRODUCTORY LEVEL
an ability to iteratively develop concepts through
sketching, modeling;

DE

LEVEL how design principles and notions relating
to time, such as frame, duration, speed,
simultaneity, linearity, life cycles, evolutions and

between columns w(
inclusive world view t
topic.

WEEKS 6-8

Reflection Through V
This bridge topic will |
of collaboration as a
Integrative Studio. Fc
the shared reading cc
view on a given topic

WEEKS 9-11
Research

Research means diffe
design, the humanitie
pure and applied scie
research in a humani
history uses primary ¢
' DEMONSTRATE AT,

LEVEL a capacity to |
together through critic
Seminar)

LEVEL an understanc
incremental making p
including experimenti

DEMONSTRATE AT AN INTRODUCTORY LEVEL an
engagement with visual and perceptual literacy related to
aesthetic phenomena, such as principles of gestalt and color
theory

DEMONSTRATE AT AN INTRODUCTORY LEVEL
to safely & effectively use Parsons Modeling Studio
tools & equipment to construct models & projects

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an understanding of the representation of
abstract ideas in time based forms

DEMONSTRATE AT,
LEVEL the ability to €
representations of ab
and/or 4-D media). EI
thinking as a problem

DEMONSTRATE AT AN INTRODUCTORY LEVEL an
understanding that perception is conditioned by an
understanding of context as well as culture as a dynamic
system in which meaning is constructed

DEMONSTRATE AT AN INTRODUCTORY LEVEL
an understanding of the interdependent relations
between things, including energy flows, spatial
interactions, and material integrations

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an understanding of the iterative making
process, using incremental

methods such as prototyping and testing to build
toward more advanced

DEMONSTRATE AT,
LEVEL the ability to r
to context, in the rela:
individuals to groups,
political entities such

DEMONSTRATE AT AN INTRODUCTORY LEVEL the
appropriate and exploratory application of analog and digital
tools, media and processes to convey observations and
ideas. Tools include raster and vector software applications,
wet and dry media and various substrates

DEMONSTRATE AT AN INTRODUCTORY LEVEL
a basic knowledge of and ability to manipulate
materials and space.

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to write clear and cogent
analysis of art work in a variety of forms, both
formal and informal, such as research, process,
analysis, reflection and evaluation text.

DEMONSTRATE AT,
LEVEL reflection

on creative skills leal
connections fostered,
through the ongoing «
of assignments in an
Students will use the

DEMONSTRATE AT AN INTRODUCTORY LEVEL
comprehension of skills and techniques across media with a
synthesis of the two; as well as an understanding of the
value of craftsmanship and its impact on form and meaning

DEMONSTRATE reflection on creative skills Tearned,
choices made, and connections fostered, through the

nAnAninna dariimantatinn and archivina nf accinnmante in an

DEMONSTRATE AT AN INTRODUCTORY LEVEL
to recognize the historical precedents that inform
material and spatial concepts today

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to archive and document work in
a reflective manner for learning portfolio

Demonstrate an abilit
others in collaborative
the relationship of sel
for self and team ass:

DEMONSTRATE reflection on creative skills
learned, choices made, and connections fostered,

thraiinh tha AannninAa Anciimantatinn and arrhivina

DEMONSTRATE AT AN INTRODUCTORY
LEVEL an ability to recognize the importance of

innnuatinn rraativa thinkina rick-takina and

DEMONSTRATE AT,
LEVEL an ability to el

a nanaratnr amhndin




Considering learning across four years

cinematic sculptures etc.)

DEMONSTRATE AT AN INTRODUCTORY
LEVEL a comprehension of skills, materials and
processes to convey notions of time using digital
tools (proficiency in sequencing stills in InDesign
and making moving image sequences in Final
Cut Pro or Premier)

SKETCHING working with line, contour, gesture
bne or two point perspective

DRAWING SYSTEMS: isometric, orthographic
shading, modeling, texturing and subtracting,
anipulating wet media mixed media.
EASURING TOOLS:

Ruler, triangle _compass, t-square, grid, curves

(

edia: ink, acrylic or other
er€0lor, gouache) Various
ubstrate (brlsto watercolor charcoal paper, etc) Drawing
backings, subtractives (erasers, shammy cloth, blending
sticks) Transforming a project across media

DIGITAL MEDIA/TOOLS: Photoshop

ntroduction to interface, preferences, page set-up, menus,
ulers, grid, guides and snap to guides

nput/Output: may include placing images, methods of digital
apture such as digital camera, scanner, etc. methods of
butput, screen, print

mage: mode (CMYK vs RGB), size and resolution, file
ormats, raster

Selections: may include marquee, lasso, quick selection tool,
ben tool, select all, select none, inverse, adding, subtracting,
eathering, quick mask and layer mask.

anipulations: may include cropping, scaling, flipping and
otating, mask to edit selections, cut, copy, paste and
ransform again

ayers: creating, deleting, duplicating, hiding, showing, re-
stacking, fill and adjustment layers, opacity

DIGITAL MEDIA/TOOLS: lllustrator
ntroduction to Application: interface, preferences, page set-

CONCEPTUAL SKILLS:

aking connections for stud
me
+ Space Materiality Concepts
o Materials logic in relationship to concept.
o Concept refinement in relationship to material
properties.
o The ability to define the relationship between
concept, project development and fabrication
o The ability to communicate the differences
between different scales of production
o The ability to move between hand and digital
techniques
+ Scale:
o The ability to explain scale
o Scale relative to the limits of materials
o Scale as a concept for communicating spati
ideas through drawings/modeling
o Exploration of Spatial/Material design concepts
from Object to Environment

etween
d spatial concepts.

TECHNICAL SKILLS

« Fabrication Techniques

o Tooling Techniques

o Fastening Techniques

+ Drawing Techniques

o Freehand drawing as well as orthographic
drawing techniques.

CRITICAL-MAKING SKILLS

Core competencies for students in
Space/Materiality

1. Familiarity with wood shop machines, power
hand tools and hand tools.

CORE SKILLS:

The relationship of still / synchrony to linear /
diachrony should be demonstrated in project 2
via single frame > story board type projects, and
in project 3 via montage

The nature of time as experienced via open /
networked / interactive works should be explored
in project 3, by making a work that is experiential
rather than specifically linear

An understanding of how these notions of time
can be conveyed in different forms of analog and
digital media (InDesign software to compile series
of images, Final Cut Pro or Adobe Premier

softw moving image sequences)

DIGITAL VIDEO
Non Linear Dlgltal Video Edijtiffg software
interface (palettes,
windows, tool palettes, media viewers, timeline,
etc)

importing different kinds of media and organizing
it within a media bin.

An understanding of the non-destructive nature of
digital video editing including the relationship of
media files to clips.

organizing image into the timeline editor.
Trimming and editing clips directly within the
timeline.

Trimming and editing clips within a media viewer.
Creating a sequence of clips within the timeline.
Adding and editing sound within the timeline.
Creating multiple “sequences” within a project to
explore different ways that a project can be
edited.

Ability to reflect on th
studio practice.

Ability to demonstratg
integration of learning
experiences in the cg
and the learning port

Ability to reflect on th
iteration performed in
teams.

Ability to reflect on th
performed individuall

COLLABORATION S
Use of tools to mana
the collaborative prog
management of one’s
of the team
management of a tim
tasks

tools for effective con
tools to aid in group i
tools to assess one’s
team

tools to assess and ¢
effectiveness of the n
basic digital tools for
aid in basic time man
Ability to employ obs
order to investigate a
Students will gain an
learning portfolio.

nnnnnnnnnnnnnnnnnnnn

nnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnn
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Considering learning across four years

First Year
Outcome
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Considering learning across four years

First Year
Outcome

Second Year
Outcome
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Considering learning across four years

Second Year Third Year
Outcome Outcome
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onsidering learning across four years

Third Year Fourth Year
Outcome Outcome
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