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COURSES OFFERED IN FALL 2012
Course Title:
Aesthetics
Faculty:
Paul Kottman
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2012
Artistic practices are ways that human beings try to make sense of the world, of nature and of what we do and say with
one another. So, in order to understand something about artistic practices, we will have to think about how such
practices differ from other ways that human beings make sense of their world – such as religion, education, science or
philosophy. And in thinking about what makes artistic practices distinctive, we will of course have to think not only about
what such practices ‘mean’ but also about how their meaning is related to their material conditions – stone, paint, sound,
the human body or the printed word; and to what effect human beings have transformed these conditions in ‘artistic’
ways through socially and historically specific forms of painting, dance, music, poetry and drama. All of which is to say:
We will be asking not only what art is (or, what the ‘arts’ are), but also why we care about art, if we still do? Among some
of the general issues we will explore are: What is the relationship between art and nature? How can we talk meaningfully
about the differences between modes of artistic representation? How does mechanical reproduction change our
understanding of art? What is philosophy’s relation to art? What does it mean to speak of art as ‘good’ or ‘beautiful’? We
will discuss texts by Plato, Aristotle, Schiller, Lessing, Hegel, Cavell and others, as well as artworks by Sophocles,
Shakespeare, Michelangelo, Matisse, Beethoven and many others.
PAUL KOTTMAN (Ph.D., University of California, Berkeley) is an Associate Professor. He has written books about
political philosophy, theories of tragedy, ethics and drama as well as narrative theory. His work has focused
especially on Shakespeare's dramas. His current research focuses on a philosophical account of the poetics of tragic
love, tentatively entitled 'on love and the social.' The aim of this work is to decipher the ways in which the poetic
fortunes of the Romeo and Juliet story pose questions that continue to resonate at the edges of contemporary social
theory. How do the cooperation and mediation of family, society, culture, or at least a shared language or sense of
history, determine and condition attachments which appear to exceed, and even to undo or oppose, such
cooperation and mediation? How might social theory, by drawing upon poetics, come to terms with relations that are
irreducible to, though never fully independent of, pre-existing social, or familial, or cultural dimensions that might
sustain and facilitate them?

Course Title:
Architecture & Energy
Faculty:
TBA
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Fall 2012
This course introduces environmental principles and approaches to ecological design. The class will prepare students to
understand the physical world: how elements in the built environment interact to modify both space and climate. The
course covers several topics including how building orientation, massing and material assemblies can be used to create
comfortable human habitation. Other topics include: climate and microclimate as context, site and solar analysis, solar
geometry, energy transfer in buildings and bodies, thermal properties of materials, storing and moving heat, heat flow
through materials and assemblies, air flow, infiltration and heat loss, moisture and vapor control, the balance point,
daylighting, and passive heating and cooling design. The class will include discrete exercises, examinations and
assignments and is coordinated with Design Studio. Visually engaging, hands on experiments will introduce students to
physical laws and their related formulas. The material will be presented to provoke design issues and to provide an
understanding of the architectural integration of environmental conscious design strategies. The subject matter deals with
the scientific and technical while always relating actions to concepts of beauty and form.
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Course Title:
Core Lab: Intro to 4D
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Fine Arts Program
Semester Being Offered:
Fall 2012
The Fine Arts Core Lab is a medium-specific program, which works in tandem with a cross-disciplinary Core Studio. The
combination of media specific production (Core Labs) and the cross-media approach of discursive critiques and
contextualizing discussions (Core Studio) is intended to provide a comprehensive package in which students can develop
both practical and critical faculties alongside each other.
Intro in 4D will offer students across 15 weeks an exploration into the fundamentals of 4-dimensional media. This course
investigates a delimited but non-prescriptive constellation of elements foundational to the aesthetic and material
operations of time and movement. Different sections of Intro to 4D offered within and across different semesters will
allow different interesting combinations of three kinds of 4D media within the clusters. For example:
Video/Performance/Sound or Sound/Animation/Interactivity are two potential sets of combinations. Students will receive
basic technical instruction in each of the three media. From here students are encouraged to address any given
assignment through a range of media. This Core Lab will allow students to explore technical knowledge in tandem with
the history of 4D media, through integrated readings. Technical skill sets and historical awareness of the genre will be
taught side by side.
Course Title:
Core Studio 1: Cross Disciplinary Methods (Sign & System)
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Fine Arts Program
Semester Being Offered:
Fall 2012
The Fine Arts Core Studio is a cross-disciplinary platform, which works in tandem with a variety of media-specific Core
Labs. The combination of media specific production (Core Labs) and the cross-media approach via discursive critiques and
contextualizing discussions (Core Studio) is intended to provide a comprehensive program in which students can develop
both practical and critical faculties alongside each other.
Core Studio 1 will provide an outline of the expansive and multifaceted nature of what constitutes Contemporary Art as a
field. To do that the class will focus on the “sign” as the most irreducible element of communication across all media in
contemporary Fine Art practice. Students will be introduced to theories that inform this concept of the “sign,” examples of
which might be, theories of semiotics, psychoanalysis and discourse analysis. Through readings, presentations,
discussions, and critiques of works produced in the Core Labs students in the Core Studio will explore the “sign” across
2D, 3D and 4D genres and consider it as a catalyst for the underlying ideas and concepts that connect all contemporary
art practices. Students will learn how to critique their own works precisely by understanding how signs can make
reference to a system and create the building blocks for visual, discursive, and contextual interpretation. Furthermore
students are encouraged to understand the sign as the starting point for the creation of new genres like net art, text art,
and social network systems art, for example.
Course Title:
Core Studio 3: Cross Disciplinary Methods (Site & Context)
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Fine Arts Program
Semester Being Offered:
Fall 2012
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The Fine Arts Core Studio is a cross-disciplinary platform, which works in tandem with a variety of media-specific Core
Labs. The combination of media specificity on the level of production (Core Labs) and the cross-media approach on the
level of the discursive critiques and contextualizing discussions (Core Studio) is intended to provide a comprehensive
package in which students can develop both practical and critical faculties alongside each other.
Having acquired a basic understanding of the field, different media, as well as methodologies in the Sophomore year, this
Core Studio will move on to discuss the contexts and environments in which art is conceived and engaged. Looking
beyond their studio practice, students will explore the implications of location, audience and constitution of a public from
the position of an artist. Through readings, projects in the field, and short writing and presentation assignments they will
be introduced to the concept of site-specificity as well as to the varied field of “public art.” Their discussions of a Public
and immediate forms of display will expand to a larger discussion of the historical, cultural, social, or conceptual contexts
that support and create meaning within an artwork. Students will also be asked to consider the contexts created by their
choices of distribution, from museum-based exhibitions, to public interventions, print publications and Zines. This
investigation will be supported through guided field trips and discussions of how the works they produce in Core Labs
might also be reconsidered in relationship to public, audience, and site.
Course Title:
Design for This Century
Faculty:
Clive Dilnot
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012
This graduate lecture course is designed primarily as an introduction to comprehending design as a mode of acting in the
century that is now emerging around us. The course thinks design in relation to the some of the major shifts opened in
the C21st, particularly in relation to the deep un-sustainability of what-is and the emergence of the artificial as the
horizon and medium of our existence. The orientation is towards the MFA Design & Technology and Transdisciplinary
programs, but the course considers design generically without preference to one specialism and draws its examples from
the full spectrum of design professions and activities whilst bearing in mind the likely range of interests and focus of
these programs.

*Historically, sections for this course have been lead by Full-Time faculty, but an exception may be made for an
appropriate graduate student.
CLIVE DILNOT is Professor of Design Studies. Areas of interest include fine art, history of art and social philosophy.
Has taught at Harvard University and in the United Kingdom. Served as professor of design studies and director of
design initiatives at the School of the Art Institute in Chicago, and directed graduate studies in design in Hong Kong.
Dilnot has written extensively on the history and theory of art, design and architecture; most recent work is on
design ethics.

Course Title:
Design, Self, and Society
Faculty:
Matthew Robb
Where Course is Being Offered: Parsons School of Design Strategies, Design & Management Program
Semester Being Offered:
Fall 2012
Through a consideration of classic and contemporary texts, this introductory course will examine the many ways that
“design”—conceived broadly to include any intentional plan, process, or product—can influence individuals’ sense of
identity and possibility, structures and systems of social organization, and the expression of political power.
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MATTHEW ROBB (Ph.D., New School for Social Research) is Assistant Professor and Director of the BBA Program in
Design and Management at Parsons. He is the former Managing Editor of the Journal of Design Strategies. Robb’s
teaching and research focus on psychological, sociopolitical, and environmental implications of design and the built
environment.

Course Title:
Environmental Technology I
Faculty:
David White
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Fall 2012
This course investigates technologies that produce controlled environments for human comfort. Heating, ventilation, and
air-conditioning are seen in the context of natural processes and alternative technologies, such as the passive and active
uses of solar and wind energies, renewable vs. fossil fuel resources, and technological relationships to form-making.
Other topics include lighting, acoustics, vertical transportation, and electrical systems. This position supports but the
Environmental Technology class in the Master of Architecture and MFA Interior Design programs.
DAVID WHITE (M.Arch., University of California, Berkeley) is an Assistant Professor of Environmental Technology
and Material Sciences in the School of Constructed Environment at Parsons. In 2009, White opened a consulting
office for energy efficient buildings, drawing on his experience as a climate engineer and training in energy efficiency
and environmental quality. His teaching appointments include courses on climate responsive design on the graduate
and undergraduate level at Columbia University (2005-2006) and Parsons (2007, 2009). He has been teaching at
Parsons and has been central to the university’s Solar Decathlon work, particularly as a leader in the Passive House
technology that will be deployed in that project.

Course Title:
Environmental Technology II
Faculty:
David White
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Fall 2012
This course investigates all manner of environmental technologies for buildings in a case study format. Topics to be
covered in order to understand environmental conditions and performance criteria for buildings are: site and climate
conditions (psychrometrics), energy, carbon emissions, solar geometry and building massing, , passive heating and
cooling and renewable energy systems, building physics and air distribution, water (supply and waste management and
reuse), daylight and electric light and hvac systems design. Building precedents, technologies, and basic environmental
phenomena are studied to form a basis for the expanded study of an existing building or group of buildings. Students’
studio projects are also studied in this course in order to integrate design ideas with environmental technologies. Prerequisite: Environmental Technology I.
DAVID WHITE (M.Arch., University of California, Berkeley) is an Assistant Professor of Environmental Technology
and Material Sciences in the School of Constructed Environment at Parsons. In 2009, White opened a consulting
office for energy efficient buildings, drawing on his experience as a climate engineer and training in energy efficiency
and environmental quality. His teaching appointments include courses on climate responsive design on the graduate
and undergraduate level at Columbia University (2005-2006) and Parsons (2007, 2009). He has been teaching at
Parsons and has been central to the university’s Solar Decathlon work, particularly as a leader in the Passive House
technology that will be deployed in that project.

Course Title:

Experimental (X) Studio
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Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Fine Arts Program
Semester Being Offered:
Fall 2012
This course responds quickly to topics of interest in the field, in world events, and to issues of interest to our faculty and
guest instructors. It recognizes Fine Arts to be a field of rapid change driven by its ability to innovate. It proposes
experimental formats and includes real-world engagement and global collaboration among the possibilities that it aims to
engender. Each of these courses will be unique in its structure and outcome. It may involve several instructors, coinstruction across several areas of The New School, travel experiences, exhibition opportunities, and/or external
partnerships.
Course Title:
Freshman Seminar I
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Photography Program
Semester Being Offered:
Fall 2012
This introductory seminar, part of the program's required core curriculum, explores the multiple modes and roles of
photography. In a supportive atmosphere students are encouraged to explore the possibilities of the medium, embrace
creative risk, and tackle aesthetic concerns as they refine their craft. Participants will utilize both traditional and digital
image capture and output and work in both black and white and color. Weekly assignments, lectures, and critiques will
further the students understanding of picture making possibilities.
Course Title:
History of Graphic Design
Faculty:
Ethan Robey
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012
The course will discuss the history of graphic design from the wood-type era of the mid nineteenth century to the digital
design of the present day. We will consider the place of graphic design and the reproductive arts on the cultural
hierarchy, and their relation to innovations in the formal languages of other fine arts. The course will place the
development of graphic languages within the larger contexts of social history, technological change and art history. It will
also examine issues of typographical experimentation, legibility and other semiotic concerns and their relation to the
functions of graphic design. In addition, we will consider advertising, corporate identities and the various roles design
plays in the propagation of consumer culture.
ETHAN ROBEY (Ph.D., Columbia University) is a Specialist in American and European nineteenth- and twentiethcentury visual culture. American Historical Print Collectors Fellow at the American Antiquarian Society and recipient of
the Shelia W. and Richard J. Schwartz Fellowship at the Smithsonian American Art Museum. Publications include
contributions to Philadelphia's Cultural Landscape: The Sartain Family Legacy (2000) and the forthcoming, Distinction
and Identity: Bourgeois Culture in Nineteenth-Century America.

Course Title:
History of World Architecture I
Faculty:
Pamela Kladzyk
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012
History of World Architecture I is a cross-cultural study of constructed environments and related material culture. Periods
covered include Paleolithic through Medieval in Europe and Near East, and Paleolithic to 20th century vernacular in Africa,
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Native America, Asia, and India. Beginning with early shelters and social spaces, we will study how societies throughout
the world have committed themselves to shaping environments and associated margins out of various materials.
Europe’s megalithic buildings, India’s Vastuvidya system, Africa’s polynuclear agglomerations, Native American regional
design and monuments, and the ceramic and wood traditions of Asia and the Pacific Rim will be studied. Significant
monuments, vernacular forms, interior design, environmental concerns, materials, patronage, and metaphysical
relationships will be studied, analyzed, and discussed in recitations and during off-campus fieldtrips.
PAMELA KLADZYK is an architectural historian and artist whose work and teaching focuses on the visual language
of material culture, Native American contributions to contemporary design, and revivals and hybrids of sustainable
housing. Kladzyk was a junior scholar of the Woodrow Wilson International Center and an artist-in-residence at
Jagiellonian University. Her article titled "Native American Women Designers," has been published in Pat Kirkham,
Women Designers in the USA, 1900-2000: Diversity and Difference.

Course Title:
Innovation
Faculty:
Scott Pobiner
Where Course is Being Offered: Parsons School of Design Strategies, Design & Management Program
Semester Being Offered:
Fall 2012
What makes something truly new or original? How do you spot opportunities to create new things, services or
experiences? How do you determine whether another innovation is actually a good thing? What is the history of
innovation and how are innovative ideas and practices integrated into cultural practices? This course explores classic texts
on entrepreneurship and innovation while also considering the role of the artist and design as an agent of change, and
the nature and promise of technology in the creation of our possible future(s).
SCOTT POBINER (D.D. (Doctorate of Design), Harvard Graduate School of Design) is an Assistant Professor of
Information, Design, and Management and the former Director of the BBA Program in Design and Management at
Parsons. He has lectured on design and digitality, and presented research findings on the integration and design of
display and interactive technologies for learning environments and their effects on interaction and pedagogy.

Course Title:
Introduction to Feminist Thought & Action
Faculty:
Ann Snitow
Where the Course is Being Offered:
ULEC
Semester Being Offered:
Fall 2012
Feminism is not a single-voiced, coherent body of doctrine but rather a proliferation of thinking and actions in response to
what seems to be the near-universal fact of women’s subordination, past and present, in societies which arrange gender
relations in a wide variety of ways. Feminism’s lack of unity as a movement has been a strength and a weakness, and
organized resistance to sexism has come and gone. Right now, in both the United States and internationally, we are
living in a time of renewed critical self-consciousness about gender. This course is a sampler of key debates and actions
to give a sense of the variety of feminisms that have evolved in the last 40 years. It will track both the growth of feminist
movements and their confrontations with backlash. We will discuss readings on reproduction, the gendering of work,
theoretical takes on “the death of feminism,” controversies about the relevance of feminism in different parts of the
world, the meaning (and strengths and weaknesses) of the “identity politics” of race and gender, recent discussions of
“the body,” the different "waves" of feminism from the 19th century until now, etc. Visiting speakers and films.
ANN SNITOW (Ph.D., University of London) was one of the founders of New York Radical Feminists in 1969. She
has written seminal articles on feminism, feminist approaches to literature, sex and history, and feminist theory. She
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is co-editor of Powers of Desire: The History of Sexuality and The Feminist Memoir Project. She currently works as a
feminist activist in East Central Europe and the United States and is co-founder of the Network of East-West Women.

Course Title:
Introduction to International Law
Faculty:
Emma Lindsay
Where the Course is Being Offered:
Global Studies Program
Semester Being Offered:
Fall 2012
This course is designed as an introduction to the basic concepts and principles of public international law. The object is
to enable students to recognize the legal dimensions of state policy and foreign relations acts. Taking an overview
approach to a wide body of material, the course aims to give students and understanding of fundamental concepts,
including the consensual nature of international rule-making, the existence of affirmative obligations on States to act or
refrain from acting in certain ways, key institutional structures supporting implementation of the rules, the consequences
of abrogation of the rules, and the interplay between international and municipal law. We will consider several specialist
regimes in international law, with emphasis on contemporary examples of state practice and a focus on the United States.
As this is designed to be an introductory course, no prior knowledge of international law is required. This course assumes
no prior exposure to legal studies
EMMA LINDSAY is a litigation attorney in the New York office of Simpson, Thacher & Bartlett LLP. Ms. Lindsay
concentrates her practice on international litigation and arbitration. She acts as counsel in arbitrations conducted
under all of the major international commercial arbitration rules and has significant experience in investment treaty
arbitration under bilateral and multilateral investment treaties. As part of her international practice, Ms. Lindsay
regularly advises on public international law matters including treaty negotiation, territorial and maritime boundary
disputes, international human rights and humanitarian law, and international criminal law. She has provided advice
in connection with proceedings at Guantánamo Bay and before the European Court of Human Rights and the
Extraordinary Chambers in the Courts of Cambodia (the Khmer Rouge Tribunal). Ms. Lindsay also represents
refugees from conflict-torn regions seeking asylum in the United States. She was a law clerk at the International
Court of Justice to former President of the Court Judge Shi Jiuyong of China and to Judge Pieter H. Kooijmans of the
Netherlands. She received her B.A. Jurisprudence from Oxford University and her LL.M. in International Legal
Studies from New York University School of Law.

Course Title:
Introduction to Microeconomics
Faculty:
Teresa Ghilarducci
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2012
This course focuses on the principles of microeconomics and their application to the international economy. After
analyzing the basic supply and demand characteristics of markets, we turn to a treatment of an analysis of competition
and market structure, income distribution, labor markets, innovation in technology and design, market failure,
international trade and international capital markets and, finally, economic development.
TERESA GHILARDUCCI (Ph.D., University of California, Berkeley) is The Irene and Bernard L. Schwartz Professor
of Economic Policy Analysis at the New School for Social Research. Previously, she was a professor of economics at
the University of Notre Dame for 25 years, 10 of those years as director of the Higgins Labor Research Center at the
University. Her new book, When I'm 65; The Plot Against Pensions and the Plan to Save Them, for Princeton
University Press (forthcoming 2008), investigates the effect of pension losses on older Americans. Her book Labor's
Capital: The Economics and Politics of Employer Pensions (MIT Press) won an Association of American Publishers
award in 1992. Ghilarducci has published in numerous journals and testifies frequently before the US Congress.
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Course Title:
Introduction to Psychology
Faculty:
Howard Steele
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2012
This course provides an introduction to the broad science of psychology. Weekly lectures are combined with weekly small
group seminar discussions to provide the opportunity for exploring how the scientific method has been applied to the
challenge of understanding age-related changes, and individual differences in, human thought, feeling and behavior. Who
am I? What is real? How has the mere century-old discipline of academic psychology addressed these fundamental
questions about human life? Are these cultural differences to be reckoned with? Further basic questions guiding the
lectures include: How to design a psychological research investigation? Are there long-term influences of early
experiences upon personality development? How does memory work? How do psychologists decide what is normal? How
do psychologists treat anxiety or depression? How should we understand the interplay between nature and nurture
reflecting, if not determining, who we are? By the end of the course, students will have answers to these questions, as
well as an appreciation for the history and current status of cognitive, developmental, social, and clinical psychology.
HOWARD STEELE (Ph.D., University College London) is Associate Professor and Director of Graduate Studies in
Psychology, at the New School for Social Research. At NSSR, Steele co-directs (with Dr. Miriam Steele) the Center for
Attachment Research, devoted to deepening our Understanding, and improving the lives, of developing children and
their parents. He is also senior and founding editor of the international journal, Attachment and Human
Development, and is author of more than 70 journal articles and book chapters on the impact of attachment, loss,
trauma, and emotion understanding across the lifespan and across generations.

Course Title:
Introduction to Visual Culture
Faculty:
Erin Leary
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012
Images, in addition to texts, are central to the way we represent and understand our world and ourselves. Indeed, some
have argued that images—or visual culture—have replaced text as our dominant form of representation and
communication. From art to print media, to television to film, to the Internet to the cell phone; from the sciences, to the
arts, to the humanities, from “mass” culture to “high” culture, visual artifacts permeate and structure every area of our
lives. Since the traditional arts of painting, drawing, and printmaking began to give way to photography in the nineteenth
century as the common means of visual representation and documentation, subsequent developments in film, video, and
digital media have transmitted images throughout the globe. Alongside these historical developments, new types of
viewing audiences have emerged. Visual Culture Studies looks at the relationship between visual culture and the subjects
that look at it and create it, as well as the social, cultural, and historical significance of this exchange. This course will
familiarize students with the key terms and debates of Visual Culture Studies, and will consider their historical relevance
to art and cultural practices since the advent of photography. Using the rhetorical methods we acquire from the readings
and the examples from visual culture that we study in class, we will interrogate the practices of looking we often take for
granted.

Course Title:
Issues + Practices of Modern Architecture I
Faculty:
Jean Gardner
Where Course is Being Offered: Parsons School of Constructed Environments
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Semester Being Offered:
Fall 2012
This seminar offers a historical survey of movements in architecture, landscape, and urban design from the 19th century
to the present. The impact of philosophy, religion, science, and politics on design theory and practice is a central topic.
Also explored are historically recurrent themes including geometry and architecture, tradition and innovation, and nature
vs. culture.
JEAN GARDNER is Associate Professor of Social-Ecological History & Design at Parsons. She is a writer, teacher,
and consultant on sustainable design issues. She is co-author with Brian McGrath of Cinemetrics: Architecture
Drawing Today. She also wrote the first book on Urban Wilderness: Nature in New York City. The national AIA
Committee on the Environment awarded her graduate course "Issues and Practices in Architecture and Urbanism"
special recognition for eco-literacy teaching. The New York City Chapter of the AIA awarded her a Special Citation for
her work as an Urban Ecologist, Author, and Educator in both the architectural field and in the public realm. Gardner
was part of a team led by David Rockwell to commemorate 9/11 that exhibited at the 2002 Venice Biennale "The Hall
of Risk", a participatory center for conflict resolution.

Course Title:
Laboratory 1
Faculty:
TAs will assist rotating faculty in class
Where Course is Being Offered: Parsons School of Design Strategies, Foundation Program
Semester Being Offered:
Fall 2012
Laboratory orients first year students to their New York City environment with projects that explore contemporary art and
design practices and culture through readings, discussions, lectures, experience-based research and studio work.
Collaborative work is critical to the Laboratory. Students explore the dynamics of working in teams with an emphasis on
process while learning to formulate and articulate a position. An interdisciplinary course, Lab is team-taught by faculty
from all of the programs at Parsons in order to expose students to the breadth of study opportunities and disciplinary
approaches in the art and design fields, as well as to model the practice of teamwork itself.
Course Title:
Modern and Post-Modern Architecture
Faculty:
Deborah Lewittes
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Fall 2012
This seminar offers a historical survey of movements in architecture, landscape, and urban design from the 19th century
to the present. The impact of philosophy, religion, science, and politics on design theory and practice is a central topic.
Also explored are historically recurrent themes including geometry and architecture, tradition and innovation, and nature
vs. culture.
DEBORAH LEWITTES (Ph.D., Princeton University) specializes focus on European art and architecture of the
twentieth century, and has taught at the City University of New York (CUNY) and Tufts University, where was a
Mellon Postdoctoral Fellow in the Humanities. Lewittes spent two years as a scholar in residence at the Courtauld
Institute in London and worked for several years at the Whitney Museum of American Art.

Course Title:
Nature, Culture, Design
Faculty:
Jean Gardner
Where Course is Being Offered: Parsons School of Constructed Environments
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Semester Being Offered:
Fall 2012
This course explores the relationships of Nature, Culture, and Design. We will investigate personal and ethnic identity,
cultural change, and ecological disruption in the context of the design traditions of divergent cultures. We will also
investigate design responses to current cultural problems (including students’ own) that face designers today. We will use
as a group contextual example the proposed center for West Harlem Environmental Action. WE ACT is a New York City
non-profit organization working to improve environmental quality and to secure environmental justice in predominately
African-American and Latino communities.
JEAN GARDNER is Associate Professor of Social-Ecological History & Design at Parsons. She is a writer, teacher,
and consultant on sustainable design issues. She is co-author with Brian McGrath of Cinemetrics: Architecture
Drawing Today. She also wrote the first book on Urban Wilderness: Nature in New York City. The national AIA
Committee on the Environment awarded her graduate course "Issues and Practices in Architecture and Urbanism"
special recognition for eco-literacy teaching. The New York City Chapter of the AIA awarded her a Special Citation for
her work as an Urban Ecologist, Author, and Educator in both the architectural field and in the public realm. Gardner
was part of a team led by David Rockwell to commemorate 9/11 that exhibited at the 2002

Course Title:
Not-Owning: Designing (in) Systems of Giving and Sharing
Faculty:
Cameron Tonkinwise and others
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2012
This course will explore the variety of alternative economies and systems of provisioning that persist, and are perhaps
even flourishing, in contemporary capitalism. It will expose participants to the many gift economies, systems of shared
use, and local barter networks that evidence that not all aspects of contemporary living have been commercialized.
Examples to be considered range from tool or toy libraries and car-pooling, to farmer-consumer associations, childcare
exchange clubs, and local currencies. The focus of the course will be contemporary information and communication
technologies, particularly in the areas of Web 2.0 (social software and open source crowd sourcing) and Web 3.0 (an
internet of things equipped with trackable radio-frequency identification tags), which facilitate systems of shared-use.
Classes will examine the extent to which digital file sharing and the new types of trust between strangers that the internet
has enabled can be translated to the domain of everyday material things, and thereby begin to decouple ownership and
‘usership’ in more mainstream ways. Key will be explorations of the role of design in enabling these enabling economies.
The course will be co-taught by Faculty from Parsons, NSSR and Milano.
CAMERON TONKINWISE (Ph.D., University of Sydney) is Associate Professor and Chair, Design Thinking and
Sustainability and co-Chair of the Tishman Environment and Design Center. Before coming to The New School,
Tonkinwise was the Director of Design Studies at the University of Technology, Sydney, and prior to that, Executive
Officer of Change Design, a not-for-profit independent research organization (formerly EcoDesign Foundation). His
doctoral research concerned the educational theories of Martin Heidegger and he continues to investigate what the
ontological philosophy of Heidegger can teach designers. His current research focuses on 'dematerialization design' -enhancing societal sustainability by facilitating less materials intense lifestyles through design. This work involves a
number of funded research projects exploring service design, design fostering sustainable behavior, and the relation
between design and social capital. For example, Tonkinwise is currently researching product sharing, both
commercial and non-commercial.

Course Title:
Obama vs. X: US Presidential Election (draft title)
Faculty:
David Plotke
Where Course is Being Offered: ULEC
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Semester Being Offered:
Fall 2012
The central regular political event in the contemporary United States is the presidential election. This course analyzes the
2012 presidential election in the United States while it is underway. We assess this election as an extended process that
started soon after the 2008 election and gains its final shape in summer and fall of 2012. We focus on the main
presidential campaigns, both in terms of their substance and strategies.
The 2012 presidential election will challenge two pillars of popular political wisdom about American politics – very low and
declining voting rates and limited differences between the two parties. We can expect 60-65% of eligible voters to
participate, casting nearly 140,000,000 votes. Whatever the strengths of the two candidates, few observers will have
trouble finding areas of deep difference, as in Congress since 2008.
We will use the 2012 election to address enduring questions about American politics: how government institutions and
electoral rules influence the electoral process (as via the primary system); the role of parties and other modes of political
mobilization and education, including the media; and how voters make their decisions (about whether and for whom to
vote). We will also examine the main issues in the election year political debate, both in their substance (government
role in the economy, foreign policy, immigration, etc.) and in the strategic choices that political actors make in focusing
their efforts.
DAVID PLOTKE (Ph.D., University of California, Berkeley) is Professor of Politics, New School for Social Research.
His main research interests are national politics in the United States and contemporary political theory. Recent and
forthcoming publications consider the decline of the Democratic Party in the 1960s and the upsurge in popular
conservatism in later decades; racial politics in the U.S.; how democratic polities should respond to antidemocratic
political forces; and the rights of noncitizens in democratic political orders. He regularly teaches at both NSSR and
Lang.

Course Title:
Planning the Sustainable City
Faculty:
Nevin Cohen
Where Course is Being Offered: Environmental Studies Program
Semester Being Offered:
Fall 2012
This course explores how the urban planning process affects the sustainability of cities, for better or worse. Students
study land-use practices that have, over the decades, led to traffic congestion, air pollution, inefficient energy
consumption, loss of open space, inequitable resource distribution, and the loss of community. They explore and evaluate
planning principles and tools that are designed to halt, reduce, or reverse the negative effects of poor planning on the
urban environment. Presentations include community activists, government planners, and private developers who work in
the New York metropolitan region to advance sustainable land use planning.
NEVIN COHEN (Ph.D., Rutgers University) is an Assistant Professor of Environmental Studies at The New School,
where he teaches courses in urban planning and food systems. He serves as Co-Chair of the Tishman Environment
and Design Center, the interdisciplinary environmental research and education center at The New School, and home
to the university’s innovative bachelor program in Environmental Studies, which emphasizes urban ecosystems,
sustainable design, and public policy. Cohen’s current research focuses on urban food policy, particularly innovative
planning strategies to support food production in the urban and peri-urban landscape, public policies to engage
citizens in sustainable food production, planning and food access, and civic agriculture in cities and suburbs.

Course Title:
Faculty:

Principles of Lighting
Craig Bernecker
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Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Fall 2012
This is a survey of various topics that influence lighting design decisions, including properties of materials as they relate
to light, codes and the law, reading and using catalogs, documentation, and health effects of light. This class also
introduces the technical and practical aspects of lighting design, including the physics of light, lamp technology,
application of photometric data, and calculations.
CRAIG BERNECKER (Ph.D., Pennsylvania State University) is an Associate Professor. He is founder and Director of
The Lighting Education Institute, Philadelphia, PA. From 1981 to 2001 he taught lighting fundamentals, electrical
systems, environmental controls, and architectural lighting studies in the Department of Architectural Engineering at
Pennsylvania State University. Bernecker is the past President and a long-standing member of the Board of Directors
of the Illuminating Engineering Society of North America, a United States representative and Board Member of the
International Commission on Illumination (CIE), and a former member of the Board of Directors of the Lighting
Research Institute. He has published extensively in journals including Lighting Design+Application, Lighting Research
and Technology, and Journal of the Illuminating Engineering Society, and has authored a number of volumes in the
IESNA Lighting Education series. He has been a technical and peer reviewer for the Department of Energy, and has
presented papers and workshops on lighting-related topics across the United States and internationally.

Course Title:
Representation & Spatial Reasoning I
Faculty:
Luben Dimcheff
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Fall 2012
This course explores techniques of representation in order to develop a student's critical ability to think, draw, and
analyze architecture and interior architecture. As such, the course is a critical exploration into the conventions of
architectural drawing, including plan; section; elevation; 1-, 2-, and 3-point perspective; axonometry; parallel line
projection; shadow projection; oblique projection; and descriptive geometry. These conventions are both taught as skills
(how to) and studied as critical subjects in the construction of architectural and interior architecture ideas (why). Students
are asked to pursue both analog and digital technologies simultaneously. Analog techniques include sketching, hardline
drawing, collage, and montage construction. Digital technologies include photoshop collage, graphic layout systems, 3-D
modeling, rendering options, and 2-D and 3-D printing/prototyping. Assignments in this course are coordinated with the
Design Studio sequence. This position will support representation classes in the Master of Architecture and MFA Interior
Design programs.
LUBEN DIMCHEFF (M.Arch., Cornell University) worked at NBBJ in Seattle and KPF in New York, before joining
Smith-Miller + Hawkinson Architects [SMH+] in January of 1999, where he was a Senior Associate and left in the Fall
of 2009 to focus exclusively on Luben Dimcheff Studio - a multi-disciplinary creative agency based in New York City.
At SMH+ Luben was the project designer for a SoHo loft and penthouse addition and a Brooklyn Heights apartment
building - both recognized for design merit by the NYC Landmarks Commission; was the project architect for the SMH
house at the much acclaimed development "Houses at Sagaponac" in Southampton; and the senior designer for the
Hospital for Special Surgery new building on Manhattan's east side waterfront, which received an award from Mayor
Bloomberg and The NYC Design Commission. Currently, Dimcheff is devoted to the development of his practice and
academic work.

Course Title:
Studio and Light 1
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Photography Program
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Semester Being Offered:
Fall 2012
Students will learn the expressive and emotional characteristics of different types of light, both artificial and natural, as
well as gain the skills to light any surface and to handle any studio situation. Students concentrate on studio lighting
scenarios, ranging from portraits to still life in the studio and beyond.
Course Title:
Survey of the Decorative Arts I
Faculty:
Lorraine Karafal
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012
This graduate course provides an overview of European decorative arts from the fifteenth through the eighteenth
centuries, focusing on Italy, France, and England. Discussions concern style, function, and meaning of the decorative arts
in both daily and ceremonial life. Drawing on interdisciplinary readings, the course considers objects and ornaments
within their cultural, political, and social contexts. As the semester progresses, students explore how the transmission of
style, the migration of craftsmen, the availability of exotic new materials and techniques, and the development of artistdesigners who created unified decorative schemes, all led to the establishment of an international vocabulary of design.
LORRAINE KARAFAL (Ph.D., Institute of Fine Arts, New York University) research focuses on early modern art and
architecture, particularly tapestries and interior decorative programs.

Course Title:
The Dynamic Metropolis
Faculty:
Joseph Heathcott
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2012
This course introduces students to the tremendous growth and dynamism of cities, suburbs, and metropolitan regions.
While the focus in on the United States, examples will be drawn from a wide range of urban agglomerations, including
Mexico City, Tokyo, London, Shanghai, and Mumbai. The course surveys several key themes germane to understanding
metropolitan regions: the nature of urban life and experience; overlapping systems of governance, policy, and economy;
population, immigration, and the shifting spatial distributions of race, ethnicity, and class; the emergence of major
institutions such as schools, libraries, and hospitals; technological networks of transit, utilities, and communications; and
the changing composition and design of the built environment.
JOSEPH HEATHCOTT (Ph.D., Indiana University) is Associate Professor of Urban Studies and Associate Dean for
Academic Initiatives in The New School for Public Engagement. During the 2010-2011 academic year he served as
the U.S. Fulbright Distinguished Chair for the United Kingdom at the University of the Arts in London, and as a Senior
Visiting Fellow at the London School of Economics. His research and teaching interests include comparative
urbanism, the design of cities, architectural history and theory, and urban visual cultures. He is also a photographer,
curator, and collector of LPs, post cards, old radios, books, and found objects. Heathcott's work has appeared in a
wide range of journals, books, magazines, newspapers, DIY 'zines, and exhibitions. His most recent photographic
exhibit, Post-Acropolis Metropolis, was installed at the Town Hall Galleries in Stuttgart, Germany. He has been invited
to lecture, consult, and judge studio reviews around the U.S. and internationally, most recently at Glasgow School of
Art, Trinity University in Dublin, and the University of Maastricht. He is President-Elect of the Society for American
City and Regional Planning History, and until recently served on the boards of the Center for Urban Pedagogy and
the Urban History Association.

Course Title:
Faculty:

Transforming Community Through the Arts
Louise Montello and others
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Where the Course is Being Offered:
TBD
Semester Being Offered:
Fall 2012
In this experiential course students answer the question, “how can the arts transform community problems?” In small
groups formed from shared passions, students choose a community issue, assess personal/group arts resources, engage
with community members and create solutions through a variety of artistic processes (theater, music, art installations,
multi-media events). Students learn the theory and practice of engaging communities and problem solving through the
arts, read cutting-edge literature, and experience the work of ground-breaking innovators in this burgeoning field.
Students come away with a portfolio of their unique arts-based solutions in the form of essays, performances, designs,
exhibitions, and other forms of artistic expression.
LOUISE MONTELLO (Ph.D., New York University) is an Associate Professor of Creative Arts Therapy at The New
School for Public Engagement. She teached courses in music therapy, performance wellness, and expressive arts
therapy, and is the founder/coordinator of the Creative Arts Therapy Certificate Program at The New School. A New
York State licensed, board-certified psychoanalyst and music therapist, Louise is the award-winning author of
"Essential Musical Intelligence"(2002) and “Music as the Way” (2011). An internationally known authority on Music
Wellness, Montello is the founder/creative director of the non-profit organization, Performance Wellness, Inc.,
dedicated to utilizing an arts-based integrative approach to meeting the mind-body health needs of professionals
from all walks of life. She recently received the Dean's Collaboratory Grant to create a new “Arts and Social
Engagement" curriculum across divisions and disciplines at The New School. Montello maintains a private practice in
expressive therapy and supervision in New York City.

Course Title:
Urban Ecosystems
Faculty:
P. Timon McPhearson
Where Course is Being Offered: Environmental Studies Program
Semester Being Offered:
Fall 2012
Urban Ecosystems provides an interdisciplinary approach to understanding urban environments by integrating
biophysical and socio-economic forces (e.g., biology, economics, social science) to understand, predict, and manage the
emergent phenomena we call cities. Our planet is increasingly urban and rapidly urbanizing. Four out of every five
Americans live in the nation’s sprawling metropolitan areas, and half of the world’s population are urbanites. As cities
become the dominant living environment for humans, there is growing concern about how to make such places more
habitable, healthy and safe, more ecological, and more equitable, more resilient, and more sustainable. Most people
living in urban cities are unaware of the connection between their livelihood, quality of life and their dependence on the
processes and cycles of the natural world. And yet all cities survive by importing natural resources and exporting
wastes. The ecological footprint of cities far exceeds their obvious, geopolitical boundary and implies considerable
environmental impact. In this context, understanding urban ecosystems from an ecological perspective is crucial to
understanding how to move towards a more sustainable future. This class will examine the most up to date socioecological study of the city by reading and discussing primary urban ecology literature.
P. TIMON MCPHEARSON (Ph.D., Rutgers University) is Assistant Professor of Urban Ecology at The New School’s
Tishman Environment and Design Center in New York City where he teaches ecology and coordinates environmental
science for the Environmental Studies program for the university. He is a former National Science Foundation Fellow
and was a scientist at the Center for Biodiversity and Conservation at the American Museum of Natural History.
McPhearson was awarded a Columbia Science Fellowship (post-doctoral) with Columbia University’s Earth Institute
where he helped create the university’s first required undergraduate science course, Frontiers of Science. His current
research is focused on understanding the social-ecological system of New York City with a focus on ecosystem
services, resilience, and urban sustainability.
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Course Title:
Urban Sensing
Faculty:
Elizabeth Barry
Where Course is Being Offered: Parsons School of Design Strategies
Semester Being Offered:
Fall 2012
Urban Sensing introduces students to the design challenge of engaging slowly-changing urban ecosystems that demand
our rapid attention. Humans are still learning to live in cities and many of our critical ecosystem processes have either
been made invisible or we don’t have the apparatus to sense them. In this class we will design ways that these critical
ecosystem processes can become legible, relevant and sensible in everyday life. To do this we will explore ecological
concepts of onset, event and release, design parameters of scale, fit and measure as well as social science tools of
sampling, monitoring and feedback. Students will develop a design project that can adapt, anticipate or even inspire
ecosystem change through situated action. The challenge will be to create new design knowledge rather than simply
fixing problems.
ELIZABETH BARRY (M.A., Columbia University) is from North Carolina, where she studied landscape architecture
and co-coordinated a youth urban agricultural enterprise called the Durham Inner-city Gardeners (DIG). Her
dedication to public life brought her to NYC to catalyze street-corner interaction throughout the five boroughs with a
sign that said "Talk To Me". After bringing the project around the country via bicycle and some hitchhiking, she
returned to NYC to earn a masters degree in Urban Design from Columbia's GSAPP. Post-graduation she joined
Skidmore Owings and Merrill's New York office to design open space systems for new international cities / campuses.
Lately she has been engaging with participatory civic mapping and urban eco-management projects here in NYC. Her
favorite project of all is collaborating with Mary Miss on her initiative called City As Living Laboratory. She teaches at
Columbia University, The New School / Parsons, and Pratt Institute. She is mostly interested in questions, playing
outside, and their hybrids.

Course Title:
Whose Street? Wall Street!: Culture & History of Finance
Faculty:
Julia Ott
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2012
This course will provide a historical perspective on the recent turmoil in the financial markets and on continuing debates
over inequality, economic policy, and regulatory reform. We will examine Wall Street -- the nation’s financial institutions,
instruments, and markets – both as a technology for distributing economic resources and risk and as a political symbol
and idea. We will consider Wall Street’s shifting relations with both Main Street and Washington. Major themes include
the critical role of policy, politics, and political ideology in shaping our financial structure; enduring debates over the
proper relationship between the financial sector, the ‘real’ economy, and the state; the effects of financialization and
financial crisis on the distribution of economic power and wealth; the ability of economic crises to catalyze popular
insurgency and social change.
JULIA C. OTT (Ph.D., Yale University) is an Assistant Professor in the History of Capitalism at Eugene Lang College
and New School for Social Research. She teaches courses in political and economic history, ranging from the
eighteenth to the twenty-first century. In 2009, the Russell Sage Foundation awarded Ott a Visiting Scholar
Fellowship. Harvard University Press published her book, When Wall Street Met Main Street: The Quest for an
Investors’ Democracy, in 2010. Ott co-edits a series in the History of U. S. Capitalism for Columbia University Press.
Her ongoing research investigates the history of supply-side economic thought and pro-investment economic policy
in the twentieth century.

COURSES OFFERED IN SPRING 2013
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Course Title:
Adolescence and Cinema
Faculty:
Melissa Friedling & Howard Steele
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
The invention of the motion picture film and the “invention” of adolescence occurred almost contemporaneously at the
beginning of the last century. And, for over 100 years, they have each produced narratives about the lives of
adolescence, evolving together and mutually influencing one another. In both the theoretical literature and in movies
representing teenage characters, key narratives emerge that focus around the themes of change, conflict, and
integration. In this class, movies featuring adolescent characters will be studied with respect to psychological theories
and research that focus on the journey from childhood to adulthood. Additionally we will enlist the insights of cinema and
cultural studies to help us situate and historicize the power and influence of these popular narratives. Key psychological
and psychoanalytic theories of adolescent development that will be studied include Freud and Hall through Erikson &
Marcia to contemporary theorists of extended adolescence or emerging adulthood. Some of the films discussed will
include Broken Blossoms (Griffith, 1919); Angels with Dirty Faces (Curtiz,1938), Rebel without a Cause (Ray,1955),
Aparajito (S. Ray, 1956), Village of the Giants (Gordon,1965), Carrie (1976), The Outsiders (1983), The Breakfast Club
(1985), River's Edge (1986), Heathers (1988), Boys 'n the Hood (1991), Disturbing Behavior (1998), Mean Girls (2004),
Twilight (2008), Kick-Ass (Vaughn, 2010). Studying the psychological research and theories about adolescence alongside
filmic characterizations of adolescent subjects opens the opportunity to better understand contested cultural norms, social
commitments, and political attachments of a particular era.
MELISSA FRIEDLING (Ph.D., University of Iowa) is an Assistant Professor of Filmmaking and Director of
Undergraduate Programs in Media Studies and Film in the School of Undergraduate Studies and the School of Media
Studies at The New School for Public Engagement. She teaches courses on film production as well as film aesthetics,
history, and theory. Friedling’s own film and video work takes popular film and media as its subject and merges
original and repurposed “found” materials. Her work has appeared in festivals, galleries, and museums internationally
including Tribeca Film Festival and MoMA PS1. She has earned artists grants from NYSCA, NYFA, a Fulbright Scholar
Award, and an International Studio and Curatorial Program residency and has been a guest artist for the Schools
Program of the Solomon R. Guggenheim Museum, and is the author of articles on film, art, and contemporary culture
and a book, Recovering Women: Feminisms and Representations of Addiction (2000). Currently Friedling is working
on a series of short film projects about the oldest, still-standing, purpose-built American film studio complex located
in the Midwood section of Brooklyn.
HOWARD STEELE (Ph.D., University College London) is Associate Professor and Director of Graduate Studies in
Psychology, at the New School for Social Research. At NSSR, Steele co-directs (with Dr. Miriam Steele) the Center for
Attachment Research, devoted to deepening our Understanding, and improving the lives, of developing children and
their parents. He is also senior and founding editor of the international journal, Attachment and Human
Development, and is author of more than 70 journal articles and book chapters on the impact of attachment, loss,
trauma, and emotion understanding across the lifespan and across generations.

Course Title:
Advanced Topics in Design & Management: Social Entrepreneurship
Faculty:
TBA
Where Course is Being Offered: Parsons School of Design Strategies, Design & Management Program
Semester Being Offered:
Spring 2013
The intention of this course is to present an overview of the emerging model of social entrepreneurship as well as to
review the concurrent theoretical foundations and applications with relevant examples from the literature in the field. As
the global marketplace continues to evolve and integrate models of entrepreneurship applied to social causes, such
interventions are rapidly gaining both notice and respect as an approach for creating meaningful social change. Students
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who are versed in the essential skills of management, especially those who have a background in applying these skills
creatively, will find this field rich with opportunities. This course is designed to develop students’ awareness of the field of
social entrepreneurship and to provide a basis for pursuing further study or work in this direction.
Course Title:
Afro-futurism
Faculty:
Coco Fusco
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
The course will explore how representations of science, technology and social engineering intersect with visual cultural
expressions of the African diaspora. Science fiction is the organizing trope that will unite all the works under
consideration. Through readings, screenings and guest presentations we will consider the role of speculative fiction and
technology in Black cultural production in Africa, Europe and the Americas.
COCO FUSCO (Ph.D., Middlesex University) is an Associate Professor at Parsons, and an interdisciplinary artist and
writer. She is the author of English is Broken Here: Notes on Cultural Fusion in the Americas, The Bodies That Were
Not Ours and Other Writings, and A Fieldguide for Female Interrogators. She is also the editor of Only Skin Deep:
Changing Visions of the American Self and Corpus Delecti: Performance Art of the Americas.

Course Title:
Cells and Controversies: The Science & Politics of Stem Cells
Faculty:
Katayoun Chamany
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
The focus in this multi-disciplinary course is stem cell biology and the political and cultural dimensions of this growing
field of research. Though people have intense and often polarized opinions about this work, many citizens and policy
makers feel ill-equipped to understand the biology and the social implications of the techniques and applications of stem
cell technologies. The course employs information design, case studies, and a social justice frame to analyze opposing
views on related subjects such as the sale of eggs; the moral status of the embryo; regulation and safety of clinical trials;
and the focus on finding cures rather than social restructuring to incorporate difference (not deficit). Course resources
include contemporary books, government sponsored publications, documentary films, scientific animations, and research
articles spanning biology, anthropology, and feminist, disability, and race studies. Faculty from Lang, Milano, Parsons,
NSSR, and NSPE have contributed to the development of course materials. The curriculum is part of a state funded
project and will be publicly available to educators in 2013.
KATAYOUN CHAMANY (Ph.D., University of California, Berkeley) is Associate Professor of Biology, in the
Department of Natural Science and Mathematics at Lang and Director of the Biology of Health Track in the
Interdisciplinary Science Major. Trained as a geneticist and cell biologist, her work has transformed from being at the
lab bench to being in the classroom, to designing biology and health curricula that incorporate issues of inequity and
structural violence using a critical pedagogy to demonstrate how biology and its applications can lead to positive
change in the community. She teaches graduate and undergraduate courses, and a summer course on Biology, Art
and Social Justice for the Higher Education Opportunity Program designed to help students make the transition
between high school and college. On a national level, she serves as an Expert Workshop Leader and Reviewer for
the National Case Study Teaching in Science Project, a member of The Faculty of the 21st Century Project
Kaleidoscope, and a SENCER Leadership Fellow (Science Education for New Civic Engagement and Responsibilities),
all of which seek to bring context-based science to students from all walks of life.

Course Title:

Construction Tech II
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Faculty:
Alexis Kraft
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Spring 2013
In this course, taught in conjunction with the Design Studio 4, students develop construction details that support and
extend the conceptual ideas formulated in the design studio. At the conclusion of the class, students work together to
fabricate a set of Construction Documents, blueprints from which they subsequently fabricate the final built project.
ALEXIS KRAFT (M.Arch., Columbia University) is founder of the New York-based firm Kraft Studio. Prior to opening
his practice Kraft worked for Smith-Miller Hawkinson and James Polshek Architects. The work of Kraft Studio has
been published in The New York Times and exhibited at the Architecture League in New York. Kraft has been a guest
critic at Columbia University, University of California at Berkeley, Yale University, Princeton University, Rochester
Polytechnic Institute, Cranbrook Academy, California College of Art, New Jersey Institute of Technology, and Pratt
University.

Course Title:
Core Studio 2: Cross Disciplinary Methods (Form & Innovation)
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Fine Arts Program
Semester Being Offered:
Spring 2013
The Fine Arts Core Studio is a cross-disciplinary platform, which works in tandem with a variety of media-specific Core
Labs. The combination of media specificity on the level of production (Core Labs) and the cross-media approach on the
level of the discursive critiques and contextualizing discussions (Core Studio) is intended to provide a comprehensive
package in which students can develop both practical and critical faculties alongside each other.
Building on the foundational understanding of Fine Arts practice introduced in Core Studio 1, Core Studio 2 guides
students’ awareness towards methodology in studio practice. Examining different historical and contemporary artistic
approaches to ideas, modes of artistic research and forms of realization, students will become aware of the complexity
and integrity of different methodologies existing within the field. Through readings, short exercises, research assignments
and critique of works that students will bring from their respective Core Labs, they will learn about and understand the
history of methodological ruptures within the field, both those prompted by the introduction of new media and new
technologies and those initiated by shifts in thinking brought on by changes in historical or socio-political conditions.
Students will discuss and be helped to develop their own methodology. In critique they will also discuss the developing
methodologies of their peers.
Course Title:
Daylighting & Sustainability
Faculty:
Matthew Tanteri
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Spring 2013
This seminar is a companion course to Studio II, educating designers in the observation, analysis, description,
manipulation, and evaluation of daylight, as well as its effect on the quality of interior spaces and sustainable practice.
Topics include solar motion and prediction methods; calculations; the interaction of daylighting with building orientation,
interior finishes, window configuration and control devices, including interior and exterior shading.
MATTHEW TANTERI (M.F.A., Parsons) is Assistant Professor of Lighting Design, and principle lighting designer at
Tanteri + Associates. He is a 2006 Lumen Award Winner for the Chanel Ginza in Tokyo, Japan and a 2002 IALD
Lighting Design Award winner for Luminous Arc., a project undertaken with James Carpenter and Richard Kress.
Tanteri’s firm is responsible for the lighting of the US retail stores of Issey Miyake, Versace, and Chanel.
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Course Title:
Design at the Edge: The Ethnography of Design and the Design of Ethnography
Faculty:
Bruce Nussbaum
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
Today, we live in beta. Major global forces are changing our institutions, our careers and the way we live our lives. The
relative rise and fall of nations—Asia and the West, and generations—Gen Y and the Boomers; urbanization; global
warming and digitalization of connection and discourse are undermining our existing economic, educational, health and
political systems, forcing massive disruptions in our organizations and our own sense of identity.
The locus of solutions in this era of constant flux is Design. When the future lacks visibility, creative Design Thinking can
guide us through a world of ambiguity and change. This course will focus on how Design can take us into cultures that
are both familiar and foreign and reveal truths and trends that can provide the ideas for new products, services and
experiences. It will explain how the package of tools and methods of Ethnography can generate the kind of knowledge
that designers can translate into creative solutions, from new sustainable fashions for bike riders in New York City to new
forms of drip irrigation for rural Indian villagers; from new FaceBook-based health care practices for doctors in Brooklyn
to new online learning for Navajo elementary school children in Arizona; from less expensive university learning in the
U.S., to inexpensive transportation for elderly British people in distance towns.
In a series of lectures that will include a global roster of guest speakers and Parsons' own world-famous faculty, we will
explore the new space of Design and Ethnography. We will examine global Gen Y youth cultures of China, India, the US,
Latin America and Europe; women’s cultures; street cultures; urban cultures; and, of course, digital cultures. We will have
speakers from top innovation and design consultancies such as IDEO, ZIBA Design, fuseprojects, Continuum, and Smart
Design. We will bring in the top trend spotting analysts, from fashion houses to cell phone makers (Nokia). And we will
invite young artists to tell their stories—how they see and hear and translate that into their art. Readings will include
books, blogs, biographies, websites and videos.
The course will be a collaboration, not a lecture series. Speakers will interact with the students at each presentation And
students will be asked to form small teams to do their own ethnographic research and develop a design brief for
something new, exciting and useful.
BRUCE NUSSBAUM (MA, University of Michigan) is Visiting Professor of Innovation and Design. He was, until
recently, Assistant Managing Editor for BusinessWeek, responsible for coverage of design and innovation. Nussbaum
is founder of the Innovation & Design online channel and IN: Inside Innovation, a quarterly innovation magazine. He
blogs on NussbaumOnDesign and tweets on innovation on Twitter. Previously, Nussbaum was editorial page editor
for BusinessWeek, a position he assumed in February 1993. He is also an essayist and commentator on economic
and social issues. Nussbaum is responsible for starting the magazine’s coverage of the annual Industrial Designers
Excellence Awards, the BusinessWeek/Architectural Record Awards for architecture, and The World’s Most Innovating
Companies survey. He leads workshops on design and innovation at the World Economic Forum in Davos,
Switzerland. Nussbaum’s cover stories include, “The Power of Design,” “How IDEO Is Changing The Way Companies
Innovate and Get Creative,” and “How To Build Innovative Companies,” and is the author of two books: The World
after Oil: the Shifting Axis of Power and Wealth and Good Intentions, an inside look at medical research on AIDS. His
essays have appeared in The Best Business Stories of the Year (2002) and The Best American Political Writing
(2004.) Nussbaum has received awards from the Sigma Delta Chi Journalism Society, the Overseas Press Club, and
the West Point Society, and has received the Personal Recognition Award from the Industrial Designers Society of
America and the Bronze Apple award from the New York Chapter of the IDSA. In 2005, he was given the John F.
Nolan Award by the Design Management Institute. In 2005, I.D. magazine named Mr. Nussbaum as one of the forty
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most influential people in design. In 2008, he was a Finalist in the annual Design Mind Award given by the National
Design Museum of Cooper Hewitt. He is a member of the Council on Foreign Relations and taught science to thirdgraders as a Peace Corps Volunteer in the Philippines. Nussbaum is a member of the Group Action Council on Design
for the World Economic Forum.

Course Title:
Design Workshop Studio IV
Faculty:
Alfred Zollinger
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Spring 2013
Design Studio IV (The Design Workshop) offers students the rare studio opportunity to collaborate on a project from
schematic design through construction. Taken in conjunction with Construction Technology II, this studio focuses on how
materials and construction shape our cultural and tactile understanding of space.
ALFRED ZOLLINGER (M.Arch., Cranbrook Academy of Art) is co-principal of Matter Practice, an architecture and
exhibition-design firm founded with Sandra Wheeler. Matter has completed a range of public projects, including
exhibition designs for the National Building Museum; the Cooper-Hewitt, National Design Museum; and the
International Center of Photography, as well as several residential designs. The practice maintains its own
prototyping and custom-fabrication shop and is informed by Zollinger’s early training as a precision machinist and
interest in making as a mode of critical inquiry. He was designer and fabrication specialist on a number of widely
published projects completed by the Cranbrook Architecture Office. He has taught at the ETH, in Zurich, RISD, and,
since 2006, at Parsons.

Course Title:
Ecology Lab
Faculty:
P. Timon McPhearson
Where Course is Being Offered: Environmental Studies Program
Semester Being Offered:
Spring 2013
Ecology LAB is a laboratory course designed to teach ecological research methodologies including experimental design
and analysis in a laboratory setting while examining theoretical questions important in both rural and metropolitan sites.
The nature of ecological science is interdisciplinary and the nature of urban ecology more so. Therefore this course, by
necessity, links empirical science with theory to explore ecology generally and urban ecology specifically. This will not be
a standard laboratory course. Rather, you will design a meaningful research project that can be done in the course of the
semester using proven microcosm scale designs to build multi-trophic ecological communities to test ecological theory. A
major goal of this course will be to help you gain comfort with science as a process, with ecology as a science, and with
laboratory methods of analysis.
P. TIMON MCPHEARSON (Ph.D., Rutgers University) is Assistant Professor of Urban Ecology at The New School’s
Tishman Environment and Design Center in New York City where he teaches ecology and coordinates environmental
science for the Environmental Studies program for the university. He is a former National Science Foundation Fellow
and was a scientist at the Center for Biodiversity and Conservation at the American Museum of Natural History.
McPhearson was awarded a Columbia Science Fellowship (post-doctoral) with Columbia University’s Earth Institute
where he helped create the university’s first required undergraduate science course, Frontiers of Science. His current
research is focused on understanding the social-ecological system of New York City with a focus on ecosystem
services, resilience, and urban sustainability.

Course Title:
Fashion Cultures
Faculty:
Francesca Granata
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Spring 2013
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This lecture course provides students with a broad framework to understand fashion as culture and industry, intrinsically
linked with processes of globalization. Lectures are presented by faculty from within and beyond the university to bridge
diverse fields in the theory and practice of fashion. Key-issues that will be addressed include the development of fashion
as system, the linkage between fashion, modernity and capitalism, the process of industrialization and postindustrialization, intensifying relations to fashion through media culture and technology, the transnational dimensions of
fashion, the environmental impact of the textile and apparel industries, and the rethinking of fashion towards more
sustainable and ethical practices. The lecture course is taken by students in the first year of the MA Fashion Studies and
MFA Fashion Design and Society program.
FRANCESCA GRANATA (Ph.D., Central Saint Martins School of Art and Design) is an Assistant Professor of Fashion
Studies. Her research centers on twentieth century and contemporary visual and material culture with a focus on
fashion history and theory, gender studies, and theories of sustainability. She taught in the visual arts department at
Goldsmith College in London, and held the Polaire-Weissman Art History Research Fellowship at the Metropolitan
Museum of Art Costume Institute. In 2009, Granata co-curated the exhibition “Ethics + Aesthetics” on the interaction
between fashion and sustainability at the Pratt Manhattan Gallery, which brought together practitioners from design
and the visual arts including Andrea Zittel and Alabama Chanin. With Sarah Scaturro, she co-authored the catalogue
of the same name. She is founder and editor of the non-profit journal Fashion Projects, which was started in New
York in 2004 as a platform to highlight the importance of fashion, particularly experimental and “sustainable” fashion
in relation to greater visual and material culture. Fashion Projects has previously received grants from the Lower
Manhattan Cultural Council and New York City Department of Cultural Affairs. Granata’s publications include the coauthored book Bernhard Willhelm and Jutta Kraus, as well as articles in Fashion Theory and Fashion Practice. She is
particularly interested in the integration of theory and practice and welcomes collaborative proposals.

Course Title:
Fashion Photography 2
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Photography Program
Semester Being Offered:
Spring 2013
In the second semester of Fashion Photography, you will learn how to work with models, hair and make-up artists and
stylists through a series of shoots both in and outside of class. Working models, as well as hair and make-up stylists, will
be provided for some of the in class projects. You will be partnering with clothing designers for your final project and
have the opportunity to work with wardrobe from well respected clothing designers during some class sessions. You must
be ready to produce and print, or scan, at least ten shoots during the course of the semester.
Course Title:
Freshman Seminar II
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Photography Program
Semester Being Offered:
Spring 2013
In part two of this year-long course, students will continue their exploration of photography’s multiple modes and roles.
Students will continue to explore the dialectic between form and concept and the potentialities of the medium. Students
will utilize both traditional and digital image capture and output and will work in both black & white and color. Weekly
assignments, lectures, and critiques will further the students understanding of picture making possibilities.
Course Title:
History of World Architecture II
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
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Semester Being Offered:
Spring 2013
In History of World Architecture II, various buildings, urban schemes, landscapes and other architectural subjects from
the present to the time of Imperial Rome will be considered in relation to their aesthetic, cultural, social, and political
contexts at the time of their construction and in their later reappraisals by historians and designers. This course, in
addition to providing a survey of prominent (and other not-so-prominent) monuments and styles, will also investigate
their use in contemporary architectural projects, both formally and conceptually. In looking at the different interpretations
and uses of these historical objects and concepts over time, one begins to outline a place for history in architectural
design and, similarly, uses of architecture in the writing of history.
Course Title:
Introduction to Macroeconomics
Faculty:
Teresa Ghilarducci
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
This course introduces macroeconomic theory in economics, and analyzes how the ‘economy in the aggregate’ behaves.
It focuses on how production, employment and prices are determined in advanced industrial capitalist nations, and
explores how these macroeconomic variables determine economic prosperity of a nation over the long run (growth), and
what happens when they fluctuate in an unexpected manner (leading to economic crisis). The course is divided in four
parts. Part 1 examines how aggregate economy is measured in terms of output, income and employment, and examines
the interrelationship between these variables. Part 2 focuses on the issues of aggregate production, and analyzes the
process of growth and economic prosperity of a nation. Part 3 focuses on the issues of aggregate exchange and the role
of money, and analyzes how aggregate prices are determined in the market. Part 4 focuses on the issues of international
trade and globalization. Here we also touch upon the macroeconomic policies in developing nations. In the final part of
the course, part 5, the issue of economic downturn and crisis is studied. The theory is examined in the light of the
economic crisis of 2008-09 that plagued USA in particular, and the world economy in general.
TERESA GHILARDUCCI (Ph.D., University of California, Berkeley) is The Irene and Bernard L. Schwartz Professor
of Economic Policy Analysis at the New School for Social Research. Previously, she was a professor of economics at
the University of Notre Dame for 25 years, 10 of those years as director of the Higgins Labor Research Center at the
University. Her new book, When I'm 65; The Plot Against Pensions and the Plan to Save Them, for Princeton
University Press (forthcoming 2008), investigates the effect of pension losses on older Americans. Her book Labor's
Capital: The Economics and Politics of Employer Pensions (MIT Press) won an Association of American Publishers
award in 1992. Ghilarducci has published in numerous journals and testifies frequently before the US Congress.

Course Title:
Introduction to Visual Culture
Faculty:
Jeffrey Lieber
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Spring 2013
This course introduces key terms and discourses in Visual Culture Studies and considers their historical relevance to art
and cultural practices. Visual Culture will be our touchstone for discussing developments in painting, photography,
architecture and urbanism, cinema, television, exhibition making, and other representational mediums.
In the first part of the course we will explore the meaning of visual culture in the art history canon through an
examination of Velazquez’s great paintings Las Meninas and The Spinners, the view paintings of Panini and Guardi, and
the transformative Panoramas of the nineteenth century. We will go on to discuss the documentary photography of Atget,
its importance for the Surrealists, and the development of Benjamin's concepts of "profane illumination" and "poetic
politics." We will explore the relationship between cinema and modernity, and the particular importance in early cinema of
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the now lost art of the close-up. In the middle part of the course we will look at length at film form and style as it
developed in the 1950s, and explore the relationship between melodrama and bourgeois consciousness in the films of Sirk
and the rise of television sitcoms. We will reassess camp aesthetics and their importance to a specific moment in the birth
of mass culture. In the later part of the course, we will define and explore the tropes of postmodern visual culture:
television as an increasingly catastrophic medium, the role of the teletribunal in our political culture, the metaphor of the
media circus, images of cultural ennui, and various aspects of our post-9/11 visual culture, including images of authority
and protest, changing notions of reality, the celebrity-death axis, and the fate of cultural literacy.
JEFFREY LIEBER (Ph.D., University of Michigan, Ann Arbor) is an Assistant Professor of Design Studies and Visual
Culture Studies at Parsons. His work brings together art history, architectural history, and visual culture studies. His
current projects include a book on modern architecture, and its relationship to changing democratic ideals, in the
United States in the 1950s and 1960s; a study of the sociopolitical and cultural meanings of "megastructures" in the
1970s; and an edited volume of the writings of Sybil Moholy-Nagy. His articles on modern and contemporary
architecture and design have appeared in the Harvard Design Magazine, the Berlin-based journal Bauwelt, and the
Neue Zurcher Zeitung. Before coming to The New School in 2009, he taught in the History of Art and Visual Culture
Department at the University of California, Santa Cruz, and has received grants for his work from the Delmas
Foundation, the A.W. Mellon Foundation, and the French Ministry of Culture.

Course Title:
Laboratory 2
Faculty:
TAs will assist rotating faculty in class
Where Course is Being Offered: Parsons School of Design Strategies, Foundation Program
Semester Being Offered:
Spring 2013
Laboratory immerses first year students in the study of contemporary art and design practices, methodologies, and
culture through: reading, writing, discussions, lectures, studio work, and experience-based research. Lab is a space in
which skills and processes from the other foundation courses are integrated with research and practice focused on
specific concepts and issues.
Themes in the Spring semester build on work from the first semester, Lab 1, positioning art and design practice within
larger social, economic, or cultural contexts. The thematic framework established in Laboratory 2 is intended to broaden
students’ understanding of the study of art and design as applied disciplines that are fundamentally engaged with society
and culture.
Laboratory 2 creates opportunities for students to experience and understand the dynamics of working in teams, creates
opportunities for them to formulate and articulate problems and to turn these into structured plans of action. This course,
taught by faculty from all of the departments at Parsons, exposes students to the breadth of studies in the art and design
fields, and the relationships, commonalities and differences among the disciplinary approaches in the School.
Lab 2 Themes:
Sustainable City
With a focus on issues of ecological sustainability, one of a number of environmental problems in New York City will be
explored through art and design, such as waste, resource consumption, or pollution. Students will investigate an
environmental issue either at a specific site, potentially partnering with a community organization, or through a study of
production and consumption. Using collaborative problem-setting, students identify ways design can make a difference in
complex systems, like those that comprise a city or that go into the fabrication of a product.
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City Cultures
Students work on projects that expose social phenomena, mapping relationships that exist both within and outside of the
mainstream and, often, under the radar. Studio skills and research are brought together to create projects that balance
critique with social engagement. Art and design can reveal and influence the complex social codes and patterns that
intersect within our culture. Students find creative strategies to identify, engage with and comment upon an aspect of
society that might otherwise be unseen.
Get Involved!
Students engage with individuals and/or communities, creating an impact through art and design.
Possibilities include work with existing non-profit, community groups, environmental organizations or student-identified
situations that require intervention. As agents of social change, students might develop a website, create materials for
outreach or fundraising, or mount an information/branding campaign.
Innovate: Art meets Science
This course brings the scientific method to the practice of art and design as a way to model new realities and to solve
ongoing or emerging challenges. Students consider the application of scientific experimentation while envisioning new
modalities of products, services, information, environments, and organizations; they explore promising areas of inquiry
and prototype potentially viable designs. Students can apply their art and design know-how to technology-driven ideas,
adoption of new materials, innovation, and entrepreneurship.
Course Title:
Materiality, Methods and Intentions
Faculty:
TBA
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Spring 2013
A fundamental assumption of this course is that Architecture is a more profound building art when its detail elements are
conceived in a manner that reinforces a larger idea about the whole. Through a series of historic inquiries into specific
works of architects from WWII to the present, and in more abstract studies of contemporary material assemblage, this
seminar explores architectural detailing in relation to cultural context and theory.
Course Title:
Modernism and Politics, 1880-1968
Faculty:
Jeffrey Lieber
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
This course charts the relationship between modernism and politics from the revolutions of the late 19th century in Europe,
through the Fascist period and World War II, to mid-century America and the transformation of radical ideals as a result of
ascendant American economic, cultural, and political power. Using architecture as a touchstone, but encompassing the full scope
of modern design -- including furniture design, industrial design, interior design, graphic design, and the representation of
technology in films, magazines, and universal expositions -- we will investigate the impact of cataclysmic events on the lives and
works of the major modernists. Topics to be covered may include: the work of Erich Mendelsohn, Bruno Taut, Walter Gropius,
Mies van der Rohe, and Le Corbusier against the backdrop of the Weimar Republic in Germany; the effects of the Fascist seizure
of power on modernism; the diaspora of European modernists to Africa, Asia, the Americas, and the Soviet Union; the work of
Hans Scharoun in relation to the existentialist and humanist philosophy of Karl Jaspers; and the creation of the American
modernist landscape, including discourses on the glass curtain wall skyscraper, the rise of shelter magazines and the suburban
lifestyle philosophies they espoused, and the use and abuse of antiquity in the work of Eero Saarinen and Philip Johnson. In this
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course, we will take the generalities of modernism back to their particular history, to the friendships and antagonisms,
conspiratorial conversations, love affairs, world wars, little magazines, new technologies, and narrow escapes.
JEFFREY LIEBER (Ph.D., University of Michigan, Ann Arbor) is an Assistant Professor of Design Studies and Visual
Culture Studies at Parsons. His work brings together art history, architectural history, and visual culture studies. His
current projects include a book on modern architecture, and its relationship to changing democratic ideals, in the
United States in the 1950s and 1960s; a study of the sociopolitical and cultural meanings of "megastructures" in the
1970s; and an edited volume of the writings of Sybil Moholy-Nagy. His articles on modern and contemporary
architecture and design have appeared in the Harvard Design Magazine, the Berlin-based journal Bauwelt, and the
Neue Zurcher Zeitung. Before coming to The New School in 2009, he taught in the History of Art and Visual Culture
Department at the University of California, Santa Cruz, and has received grants for his work from the Delmas
Foundation, the A.W. Mellon Foundation, and the French Ministry of Culture.

Course Title:
Music and Mind
Faculty:
Michael Schober
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
When we appreciate or produce music, we inevitably engage our experiences of time, movement, sound, emotion,
language, attention, memory, and metaphor. This course explores the growing body of interdisciplinary research on how
listeners and performers mentally represent music and the processes involved in their experience of it. It also examines,
among other topics, how performers coordinate to produce collaborative music and the extent to which audiences have
truly shared experiences. This set of topics requires serious attention to new brain science, to methods of psychological
research, and understanding the science of sound. It also challenges many core beliefs about how human beings think
and act. The course, taught from the perspective of both research psychology and musical performance, is intended for
musicians and non-musicians, scientists and non-scientists. Students will be encouraged to design innovative projects
that integrate a scientific perspective with musical experience.
MICHAEL SCHOBER (Ph.D., Stanford University) is Dean of the New School for Social Research, Professor of
Psychology and editor of the journal Discourse Processes. Schober’s published research investigates how people
understand and misunderstand each other in conversation, how musicians coordinate in rehearsal and in
performance, and how new communication technologies affect communicative processes and the measurement of
public opinion. He is also a performing pianist who specializes in collaborative and chamber music, with interest in
how new technologies can enhance musical co-presence and audience experience.

Course Title:

Power, Knowledge, and Vision: Introduction to the study of Media and Visual Culture in
Contemporary Society
Faculty:
Orit Halpern & Janet Kraynek
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
Today we live in sensory environments inundated by images and saturated by digital media. From terrorist events to the
Deep Water Horizon oil spill, this media condition effects concepts of ourselves and our communities, ideas about our
environment and the globe, and our political and social actions and imaginaries. This course will examine this new
landscape of contemporary society through a historical and theoretical investigation of the relationship between
aesthetics, power, knowledge, and visual culture. The course will incorporate a history of science and technology with a
contemporary examination of art practice. Topics to be covered will include the representation of race, gender, and
sexuality in science, the use of visual culture in colonial conquest and administration, the relationship between digital
media, surveillance, and terror, and the political use of art.
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ORIT HALPERN (Ph.D., Harvard University) is an Assistant Professor in History and in Media Studies at the New
School for Social Research and Eugene Lang College. Her research is on histories of digital media, cybernetics, art
and design. Her current book project (forthcoming through Duke Press) is titled The Eye of Time and is a history
of the interface and the concept of “interactivity”. Her published works and multi-media projects have (or will)
appear in C-theory, Configurations, Post-Modern Culture, and The Journal of Visual Culture and at ZKM in
Karlsruhe, Germany. She received a Post-Doctoral Fellowship at the John Hope Franklin Center at Duke University
(2007-08). She is currently a fellow at the Institute for Public Knowledge at NYU as part of the Poiesis Fellowship,
and also a fellow at the Max Planck Institute for the History of Science in Berlin.
JANET KRAYNAK (Ph.D., Massachusetts Institute of Technology) is an Assistant Professor of Art History at
Parsons and Eugene Lang College. Formerly faculty at the Center for Curatorial Studies, Bard College and
Purchase College, SUNY, where she was the acting Director of the MA/MFA Program in Contemporary Art,
Criticism and Theory, Kraynak’s areas of specialization include performance and time-based art; alternative
mediums, linguistic practices and technology; and the socio-economics of contemporary art. The editor of Please
Pay Attention Please: Bruce Nauman’s Words: Writings and Interviews (MIT Press, 2003), she has published
widely on postwar and contemporary art in writings that have appeared in Art Journal, Grey Room, Artforum,
Documents, among other publications, and has participated in numerous academic symposia, including at the
Getty Research Institute, Los Angeles; The College Art Association; and the Museum of Modern Art in New York.
Her article, “’The Land’ and the Economics of Sustainability” was recently award the College Art Association’s 2011
Art Journal award of distinction. She was also recently appointed as the Field of Editor of Exhibitions/ New York
and International for caa.reviews. Kraynak is currently completing a book-length, critical study of Bruce Nauman’s
early work, entitled Reiterating Nauman; and is researching the intersection of geography, technology and
economics in relation to globalization and contemporary art.

Course Title:
Principles of Light 2
Faculty:
Craig Bernecker
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Spring 2013
This course complements studio work in the Masters of Fine Arts in Lighting Design program by asking students to
develop their senses and deepen their thinking about light as it occurs naturally, as perceived, and as transformed by
architecture and the urban setting. Students will read a series of texts from a variety of disciplines philosophy,
environmental psychology, neurobiology, and design and respond in writing and with group and solo presentations. The
architecture, history, and cultural life of New York City will serve as a backdrop for the class, and will provide objects of
study for presentations and assignments in observation and analysis. Readings will include Margaret Livingstone, Vision
and Art: The Biology of Seeing, Diane Ackerman, A Natural History of the Senses, Oliver Sacks, An Anthropologist on
Mars, Winifred Gallager, The Power of Place, and Piera Scuri, Design of Enclosed Spaces, as well as current articles and
published research from the fields of environmental psychology, sociology, and performance studies.
CRAIG BERNECKER (Ph.D., Pennsylvania State University) is an Associate Professor. He is founder and Director of
The Lighting Education Institute, Philadelphia, PA. From 1981 to 2001 he taught lighting fundamentals, electrical
systems, environmental controls, and architectural lighting studies in the Department of Architectural Engineering at
Pennsylvania State University. Bernecker is the past President and a long-standing member of the Board of Directors
of the Illuminating Engineering Society of North America, a United States representative and Board Member of the
International Commission on Illumination (CIE), and a former member of the Board of Directors of the Lighting
Research Institute. He has published extensively in journals including Lighting Design+Application, Lighting Research
and Technology, and Journal of the Illuminating Engineering Society, and has authored a number of volumes in the
IESNA Lighting Education series. He has been a technical and peer reviewer for the Department of Energy, and has
presented papers and workshops on lighting-related topics across the United States and internationally.
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Course Title:
Rethinking Sustainable Design
Faculty:
Cameron Tonkinwise
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2013
This course explores what design can, and cannot do, to enhance the sustainability of our societies. The focus in on the
materials intensity of society: how much stuff we each buy, use and throw away every day. The course examines the
extent to which design can be blamed for causing our societies to become so unsustainable, not just in terms of the
production of consumer goods, but also in terms of the habits, expectations and infrastructures embedded in each of
those goods. The course then investigates the potential and limits of sustainable design, from closed loop economies to
service systems of shared goods. Whilst designers can be scientifically, economically and historically naïve, they also have
an understanding of humans as socio-technical practitioners that is crucial to the development of more sustainable
societies. They also can offer society ways of seeing ecological impacts that are otherwise missed. The lecture course is
accompanied by a series of exercises in which students account for their own materials intensity, and then develop ways
of redesigning how they live. The assessment tasks therefore combine researching, reading, writing and design
propositions.
CAMERON TONKINWISE (Ph.D., University of Sydney) is Associate Professor and Chair, Design Thinking and
Sustainability and co-Chair of the Tishman Environment and Design Center. Before coming to The New School,
Tonkinwise was the Director of Design Studies at the University of Technology, Sydney, and prior to that, Executive
Officer of Change Design, a not-for-profit independent research organization (formerly EcoDesign Foundation). His
doctoral research concerned the educational theories of Martin Heidegger and he continues to investigate what the
ontological philosophy of Heidegger can teach designers. His current research focuses on 'dematerialization design' -enhancing societal sustainability by facilitating less materials intense lifestyles through design. This work involves a
number of funded research projects exploring service design, design fostering sustainable behavior, and the relation
between design and social capital. For example, Tonkinwise is currently researching product sharing, both
commercial and non-commercial.

Course Title:
Senior Capstone
Faculty:
TBA
Where Course is Being Offered: Environmental Studies Program
Semester Being Offered:
Spring 2013
This is the Senior Thesis Directed Research Course for students graduating with the BA in Environmental Studies.
Course Title:
Studio and Light 2: Lighting Project
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Photography Program
Semester Being Offered:
Spring 2013
This section asks the student to discover the sources and nature of light and then invites the student to play with and
explore them. Students concentrate on studio lighting scenarios, ranging from portraits to still life in the studio and
beyond.
Course Title:
Survey of the Decorative Arts II
Faculty:
Marilyn Cohen
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Spring 2012
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This graduate course traces significant developments in the history of decorative arts and design from 1800-2000 in
Europe and America. Interiors, ceramics, metal work, graphics, fashion and furniture will be examined and situated
within their cultural, social, and political context. Lectures will consider how tastes, gender, technology, new materials,
patterns of production and consumption, and changing ways of life have impacted the design and reception of places and
things. Readings will come from both primary and secondary sources, and new approaches and methods in the study of
the history of design will be discussed. By the end of the semester, students should have developed a broad visual
vocabulary and should be able to critically engage in the major debates affecting decorative arts and design over the last
two centuries.
MARILYN COHEN (Ph.D., Institute of Fine Arts, New York University) research interests include popular and
material culture in relation to film and television, the culture of advertising, and collecting and collectibles.

Course Title:
Understanding Global Capitalism
Faculty:
William Milberg
Where Course is Being Offered: Global Studies Program/Economics
Semester Being Offered:
Spring 2013
This course provides an overview of the history, theories and institutions of the contemporary world economy. The focus
will be on the globalization of production (international trade and investment and migration) and the globalization of
finance (international capital flows, the balance of payments and exchange rates). Underpinning these concepts are
theories of market integration, transnational corporations, the politics governing the global economy, and their relation to
innovation, economic growth, inequality and development. The course will be built around case studies and student
projects, but will also involve a survey of fundamental principles of international economics. This course satisfies the core
requirement in Global Studies and also can be counted toward the ELC major in Economics.
WILLIAM MILBERG (Ph.D., Rutgers University) is an Assistant Professor of Economics at The New School, where
he teaches courses in international trade and political economy. He serves as Chair of the Department of Economics
at The New School for Social Research. Milberg’s current research interests include labor market effects of
international trade and investment, economic and social upgrading in global value chains, outsourcing and
financialization, and the history and methodology economics.

Course Title:
Urban Food System: Planning, Design, and Policy
Faculty:
Nevin Cohen
Where Course is Being Offered: Environmental Studies Program
Semester Being Offered:
Spring 2013
This course examines sustainable urban food systems, from farm to fork. Students explore the concept of community
food security, disparities in access to food, and the social, political, economic, and environmental dimensions of food
production, distribution, and marketing. Through field trips to urban farms, farmers markets, and food production
facilities, together with guest lectures, students meet food producers, processors and distributors, as well as policy
makers, and activists.
NEVIN COHEN (Ph.D., Rutgers University) is an Assistant Professor of Environmental Studies at The New School,
where he teaches courses in urban planning and food systems. He serves as Co-Chair of the Tishman Environment
and Design Center, the interdisciplinary environmental research and education center at The New School, and home
to the university’s innovative bachelor program in Environmental Studies, which emphasizes urban ecosystems,
sustainable design, and public policy. Cohen’s current research focuses on urban food policy, particularly innovative
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planning strategies to support food production in the urban and peri-urban landscape, public policies to engage
citizens in sustainable food production, planning and food access, and civic agriculture in cities and suburbs.

COURSES OFFERED IN BOTH FALL 2012 AND SPRING 2013
Course Title:
Core Lab: Topics in 4D
Faculty:
TBA
Where Course is Being Offered: Parsons School of Art, Media & Technology, Fine Arts Program
Semester Being Offered:
Fall 2012 & Spring 2013
Topics in 4D offers a focused investigation into a single topic. The topic can be, for example, focused simply on specific
techniques or materials such as HD video, Performance Strategies or 3-D Animation, or can allow for hybrid practices or
context-driven strategies such as Public Engagement, Narrative Video or Performance in Video. It can also take on
larger themes such as Feminist Performance Practice or The Power of the Gaze in Video. The topics class will allow
students to explore the respective areas in more focus and depth, through research-based studio work. Reading in this
class is seen as an integral part of student’s studio practice.
Course Title:
Environment and Society
Faculty:
TBA (fall) and P. Timon McPhearson (spring)
Where Course is Being Offered: Environmental Studies Program
Semester Being Offered:
Fall 2012 & Spring 2013
Environment and Society will examine the roots of the modern environmental crisis by reviewing the most current
environmental issues and the science behind them with a critical look at how society has interacted with it’s natural
environment in the past and present, and what is required for creating a more sustainable future. The state of the air,
water, and soil, climate change, habitat conversion, biodiversity decline, environmental justice, poverty and many other
issues are at the core of the most pressing economic, social, political and human health concerns. In our increasingly
connected world, progressive problem solving requires a grounded, sophisticated understanding of our local and global
environment. This course will explore the interrelationships between humans and the environment they depend on
analyzed from a scientific, economic, political, and ethical basis. Quantifying the spatial and temporal dimensions of the
air, soil, and water is essential to understanding how these complex earth systems influence and interact with the
biosphere and the human built environment. We will discuss human population trends, the interaction of pollution and
natural resource use, environmental protection, the major cycles and flows of the earth system, the structure and
function of major biomes, and how our environmental understanding influences environmental policy. We will also
examine alternative solutions for preparing a more sustainable future.
P. TIMON MCPHEARSON (Ph.D., Rutgers University) is Assistant Professor of Urban Ecology at The New School’s
Tishman Environment and Design Center in New York City where he teaches ecology and coordinates environmental
science for the Environmental Studies program for the university. He is a former National Science Foundation Fellow
and was a scientist at the Center for Biodiversity and Conservation at the American Museum of Natural History.
McPhearson was awarded a Columbia Science Fellowship (post-doctoral) with Columbia University’s Earth Institute
where he helped create the university’s first required undergraduate science course, Frontiers of Science. His current
research is focused on understanding the social-ecological system of New York City with a focus on ecosystem
services, resilience, and urban sustainability.

Course Title:
Faculty:

Global Issues in Design and Visuality in the 21st Century: Culture
TBA
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Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012 & Spring 2013
This course is designed to identify the broad issues that are shaping design and art in the 21st century. It focuses on the
concept of culture and its dynamics in light of the radical changes brought about by globalization. In a world where
people move more often than ever before and technology circulates ideas and goods faster than ever before, this lecture
series views the resulting cultural fusions and collisions as source of new understandings, not just as a catalyst for
conflict. Beginning with an introduction to cultural theory, the course proceeds to an examination of the ways in which
design and art mirror the state of contemporary culture and the ways in which they critique and change culture.
We will become conversant with the dynamics of culture through lectures and readings by anthropologists,
environmentalists, sociologists, and philosophers. Then we will see how those dynamics operate in the realm of art and
design practice, through a series of case studies presented by an international roster of guest speakers, joined by
members of Parsons’ own distinguished faculty. Among the many professional domains included are: fashion,
performance art, environmental design, communication and product design, photography, architecture, interiors, and
urbanism. Collectively, the lectures will demonstrate the unique potential of designers and artists to serve as both
mediators and critics of culture through their studio practices.
Course Objectives
• To understand culture as a variable set of social dynamics.
• To see design and art as both expressions of culture and instruments for changing culture.
• To gain an understanding of the larger social, economic, political, ethical and extra-disciplinary contexts within
which design and visual culture function in the current state of globalization.
• To be aware of the consequences of design and art.
• To gain exposure to a variety of modes of thought, disciplinary approaches to solving and setting problems.
• To think critically about design and visual culture.
• To encourage students to view their future professional paths, not in terms of discrete disciplines, but rather as a
series of intersections with knowledge and practices parallel to their own.
Course Title:
History of Fashion
Faculty:
Elizabeth Morano
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012 & Spring 2013
This course examines fashion from 1850 to the present and its capacity as both a reflection of, and an influence on, the
cultural conditions of its respective time period. In its entirety, students should gain a greater perspective on the
historical, social, economic, and industrial precursors and contexts to contemporary fashion's design, consumption,
production, image, tastes, and trends. This seminar course is supplemented by field trips and guest speakers. Course
work will be comprised of group and independent research, written papers, and oral presentations.
Course Title:
Introduction to Design Studies
Faculty:
Emma Bowen, David Brody
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012 & Spring 2013
Design studies scholar Victor Margolin has written extensively about the relationship that interconnects design processes
(how things are made), design products (what is made), and design discourse (the language used to explain, debate, and
understand design). He has astutely observed that design is everywhere, it “is all around us: it infuses every object in
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the material world and gives form to immaterial processes such as factory production and services.” Design can make
our everyday experiences both better and worse. For instance, the chair you sit in as you surf the Web might be
comfortable, but the experience of procuring the chair, via the product’s website, may have been frustrating. Design, in
short, can solve difficult problems, or it can create challenges that lead to disappointment and confusion.
Since design is influenced by what we see, or our visual culture, the link between the world of images and design is
significant. Furthermore, since design and visuality are rarely or singularly focused, this class will also examine the
relationship between design and visual culture in relation to race, gender, and class.
Through this academic exploration of design, you will further understand the value in studying and thinking critically
about design. Our work together will lead to new questions and innovative ways of thinking about our material and
immaterial worlds that will enhance your professional development.
DAVID BRODY (Ph.D., Boston University) is Assistant Professor of Design Studies. Brody teaches Design Studies in
the School of Art and Design, History and Theory at Parsons. His research focuses on issues related to empire,
tourism, and labor. He recently co-edited (with Hazel Clark) a volume titled Design Studies: A Reader (2009, Berg)
and his book Visualizing American Empire: Orientalism and Imperialism in the Philippines was recently published by
University of Chicago Press (2010). His current book project is titled Do Not Disturb: Design, Hotels and Labor.
EMMA BOWEN (M.A., Parsons) teaches design history and theory, and also works for two organizations working to
empower communities through artisan support initiatives, Friends of Tilonia and Anatolian Artisans. She has worked
as a research fellow in the Drawings, Prints, and Graphic Design Department at Cooper-Hewitt, National Design
Museum, as an educator at the Lower East Side Tenement Museum, and as a research assistant for SURevolution.

Course Title:
Introduction to Fiction
Faculty:
TBA
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2012 & Spring 2013
This course will feature thirteen short literary texts as approached by different writers and scholars from The New School
and beyond. Each lecture will offer an engaging critical approach to a great work of literature, and, taken as a whole, the
class will offer a survey of methodologies of reading. Lecturers and topics will include: Stanley Fish on F.M. Ford's The
Good Soldier, Neil Gordon on James Joyce's "The Dead" and Oedipus at Colonus, Daniel Mendelsohn on Oedipus the King,
Jay Bernstein on Antigone, Ann Snitow on Angela Carter's "Ashputtle," Albert Mobilio on Raymond Carver's "What We
Talk about When We Talk about Love," and Val Vinokur on Dostoevsky's Notes from Underground, Isaac Babel's Red
Cavalry. Students will meet in smaller discussion sections before each lecture as preparation. A weekly written
assignment and revision will constitute the entire graded work of the course. Prospective students should be aware that,
with the exception of excused absences, attendance at every class and timely completion of every assignment will be a
prerequisite to succeeding in this class. Note for Eugene Lang College students: this course satisfies the "Approaches"
requirement for all Literary Studies majors.
Course Title:
Structural Technologies I & II
Faculty:
Harriet Markis
Where Course is Being Offered: Parsons School of Constructed Environments
Semester Being Offered:
Fall 2012 & Spring 2013
Structures I
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This course focuses on basic principles of structural analysis, such as statics, strength, stiffness, and economy of
materials and the behavior of beams, columns, trusses, cables, arches, frames, and space structures.
Structures II
The second part of the structures sequence explores building materials (concrete, wood, steel, and masonry), their topic
of selection, safety requirements, wear, and toxicity. Discussion includes the way the building industry deals with different
materials and assemblies. Other topics include lateral forces, long-span, and high-rise structures.
HARRIET MARKIS (M.A., Cornell University) has been a partner at Dunne & Markis Consulting Structural Engineers,
PLLC since 1990. She has over 25 years of experience as a structural designer in a variety of projects, involving not
only new construction, but the analysis of existing structures and in restoration work on landmark buildings. She is
licensed to practice Structural Engineering in the States of New York, New Jersey, Connecticut, Delaware, New
Hampshire, and Rhode Island.

Course Title:
The Art of Viewing Art
Faculty:
John Zinsser
Where Course is Being Offered: New School for Public Engagement School of Undergraduate Studies,
Humanities Program
Semester Being Offered:
Fall 2012 & Spring 2013
Learn to use the city's galleries and museums as your classroom. Each week, students are assigned to visit a different
exhibition. The lecture that follows investigates that show's meanings both in its art historical context as well as from a
broader cultural perspective. Guest speakers include artists, gallery owners, curators, and art critics. We view a mix of
contemporary and historical shows and compare the artworks shown. The wide array of art exhibitions and shows in New
York is richly rewarding for those who know how and where to look.
JOHN ZINSSER (B.A., Yale University) is an abstract painter and art writer. He is a co-founder of the Journal of
Contemporary Art. He has had solo exhibitions at James Graham & Sons Gallery (spring 2008, New York), Thomas
Soloman’s Garage (Los Angeles), and Galerie Von Lintel (Munich). Zinsser’s reviews have been published in New York
Times and Art in America.

Course Title:
The History of Design 1850-2000
Faculty:
Sarah Lichtman
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012 & Spring 2013
This course introduces significant developments in the history of design in Europe and America from 1850 to 2000. The
lectures will examine a variety of object types and situate them within major art and design movements including: Design
Reform, Arts and Crafts, Art Nouveau, the Bauhaus, Art Deco, Streamlining, the International Style, Organic Design,
“Good Design,” Pop, Postmodernism, Green, and Contemporary Design. Throughout, objects will be considered within
their social, cultural, political and economic contexts. Materials, technology, and theoretical debates—such as Modernism,
taste and gender—will be considered, as will the changing role of the designer, and the effects of the shifting ways of life
on patterns of production and consumption. Readings will come from both primary and secondary sources, and new
approaches and methods in the study of the history of design will be discussed.
SARAH LICHTMAN (M.A., Bard Graduate Center for Studies in the Decorative Arts and Design) is Assistant
Professor of Design History. Lichtman is completing her Ph.D. on the design and material culture of American youth
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during the Cold War. Her articles and reviews have appeared in Studies in Decorative Art, Journal of Design History
and Design and Culture.

Course Title:
The History of Design and Technology
Faculty:
John Gendall
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012 & Spring 2013
This course examines the relationship between design and technology circa the 1950s to the present. Architecture and
urbanism, game design, graphic design and illustration, integrated design, and interiors will be our touchstones as we
explore the 'spectacularization' of technology in the contemporary period. A primary focus of the course will be
uncovering the socio-political significance of design and representations of technology in film, television, video, and
magazines. Topics may include: the rise of systems and games theory in the 1950s; technotopias of the late 1960s and
1970s; the relationship of design and technology to "Reaganomics" and weapon system discourses; the relationship
between technology and death in total design environments; design and technology as the subject of contemporary art
and exhibitions; as well as discourses of the past decade, specifically around the issues of ethics, sustainability, and the
impact of design and technology on cultural literary.
JOHN GENDALL is an independent writer based in New York who specializes in architectural, urban and cultural
criticism. His work appears in Metropolis, Architectural Record, Architect, A+U and Harvard Magazine. He acted as a
contributing writer to The Phaidon Atlas of 21st Century World Architecture.

Course Title:
The History of Modern/Postmodern Art
Faculty:
Nancy Grove
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered:
Fall 2012 & Spring 2013
Since 19th century French poet Charles Baudelaire called for a “painter of modern life,” artistic answers to the question of
what is modern have taken many forms. And since the late 20th century modernism itself has been framed and redefined
by the advent of postmodernism. The class will explore artwork and critical writing from Post-Impressionism to
Postmodernism, focusing on tensions between impression and expression, nature and culture, entertainment and
enlightenment, accumulation and appropriation, object and image, and theory and practice. The class will include image
and video presentations, with field trips to museums. By the successful completion of this course, students will be able
to:
• Discuss possible meanings inherent within “modern” and “postmodern”
• Recognize and discuss important artworks from the 19th and 20th century
• Discuss important 19th and 20th century stylistic developments
• Analyze, discuss, and compare artworks and texts verbally
• Analyze, discuss, research, and compare artworks and texts in writing
NANCY GROVE is a specialist in modern and contemporary art. Art historian, critic, curator. Publications: Isamu
Noguchi: A Study of the Sculpture (1985), Noguchi Portrait Sculpture (1989), Magical Mixtures: The Portrait Sculpture
of Marisol (1991), Six Sculptors (1997). Reviews and articles published in numerous art magazines including
Artforum, Art Journal, Art News, Arts and Antiques, Drawing, Journal of Art, Landscape Architect, Modern Painters
and Sculptors.

33

