Riggio Honors Program: Writing & Democracy
The Riggio Honors Program: Writing & Democracy at The New School
is an innovative undergraduate program that operates along the
seams of George Orwell’s special connection between writing and
democracy. A close attention to language — a vigilance and
sophistication in the use and appreciation of words — is both a vital
preparation for a career as a writer, whether poet, novelist, or
nonfiction writer, and an essential prerequisite for alert, informed
citizenship.
In this 32-credit course of study, students take a mix of writing workshops, close reading
seminars, and classes in culture and politics. As a capstone to the program, students
work one-on-one with a faculty advisor to complete a thesis in fiction, nonfiction, or
poetry.
Honors students in good standing receive up to $4,000 in scholarships for coursework
and all honors students receive an additional $4,000 during the thesis semester.
Riggio Honors Program students must maintain a grade point average of 3.0.
To apply to the program students submit a 10-page writing sample (poetry, fiction, or
nonfiction) and a 500-word essay of intent. Continuing New School students apply
directly to the Writing Program:
The New School Writing Program
Attn: Laura Cronk
66 West 12th Street, Room 515
New York, NY 10011
cronkl@newschool.edu
212.229.5611
www.newschool.edu/riggio
NOTE: Riggio courses are open to all New School undergraduate students. Students
interested in the program may take classes before applying.

Class schedules may be subject to change. To confirm schedule information, look up
courses using Alvin Class Finder, www.alvin.newschool.edu/. (Click on “Class Finder”
in the side menu to access this resource.)
Citizenship and The Constitution ULEC 2670
University Lecture Course
15 sessions. Mondays, 4:00 – 5:20 p.m.
Linda Tvrdy
In our current political environment the only thing everyone seems to agree on is that
the other side is destroying the Constitution. This course investigates how the phrase
“We the People” gives meaning to our Constitution in a changing world. We explore the
history of the Constitution in American culture and politics, using the writings of
historians such as Eric Foner, Akhil Reed Amar, and Jill Lepore to give context to
historical documents. Throughout American history various interest groups have fought
over the meaning of the Constitution, using history to make their arguments. We take a
look at two critical areas of constitutional meaning that are hotly contested today: the
14th amendment and its relationship to individual rights, and the Constitution and the
national economy. We look at contemporary issues such as gay rights, citizenship, gun
control, and economic regulation through the cultural and political commentary that
exists on television, in film, and on the Internet. For their final project, students
participate in a Constitutional convention in which they propose amendments to the
Constitution. 3 credits CRN: 3958
*Students must also register for breakout discussion sections of 1 hour 20 minutes,
which are each led by a TA from the graduate writing program.
ULEC 2671 Section A, Fridays at 10:00 a.m. CRN: 3959
ULEC 2671 Section C, Thursdays at 10:00 a.m. CANCELED
ULEC 2671 Section D, Thursdays at 2:00 p.m. CRN: 5540
Writing About the Arts: Critical Essays and Reviews NWRW3881
15 sessions. Thursdays, 8:00 – 9:50 p.m.
Tim Griffin
This course is a writing workshop that also serves as an introduction to the exciting and
varied field of criticism in the arts. In this class, students read essays and reviews by
figures such as Roland Barthes, Joan Didion, Manny Farber, Hal Foster, Sasha FrereJones, John Kelsey, Anthony Lane, Greil Marcus, Susan Sontag, Amy Taubin, Lynne
Tillman, and Edmund Wilson—taking into particular consideration both historical and
periodical contexts, and exploring criticism’s changing role within culture at large. Biweekly writing assignments of short reviews, as well as of essay-length texts, give
students the opportunity to use both past and contemporary models of writing as
departure points for new engagements with criticism today. 3 credits CRN: 7204

Literature Seminar: Writing Democracy, Writing Reality NWRW3882
15 sessions. Mondays, 4:00pm – 5:50 p.m.
Jeffrey Renard Allen
The course examines works of fiction focusing on actual social and political problems in
the world today, as these problems reflect a given nation's struggle to form a
democratic society to protect the rights of the individual. Relevant topics include
religious fundamentalism, the rights of women, poverty, torture, and dictatorship.
Readings include Nuruddin Farah's novel Gifts, Clarice Lispector's The Hour of the Star,
and works by other writers on the international scene, including J.M. Coetzee, Salman
Rushdie, and David Grossman. 3 credits CRN: 6865
Literature Seminar: Shakespeare and Poetry NWRW3877
15 sessions. Thursdays, 4:00 – 5:50 p.m.
Patricia Carlin
In this course we explore techniques, forms, and issues in four Shakespeare plays and a
selection of poetry. Henry the Fourth, Part One is a father-son drama; a study of power
politics in a world similar to ours; and a guide for the invention of dramatic form. As You
Like It, a romantic comedy with a sharp contemporary edge, points the way to the
creation of love in a difficult world, and also to the creation of new dramatic and poetic
forms. King Lear, Shakespeare’s darkest and most modern vision, rewrites As You Like It
in a black key. The Tempest, a fantasy of love, poetry, and power politics, is a key work
for novelists, filmmakers, poets, and artists. We also read selected poems by Whitman,
Dickinson, Anne Carson, Harryette Mullen, David Lehman, Elaine Equi, Wislawa
Szymborska, Charles Simic, Blake, Wordsworth, Yeats, Auden, and others. In exploring
these plays and poems, student readers and writers learn how to understand and use
them in their work and in their lives. 3 credits CRN: 5215
Riggio Fiction Workshop NWRW3851
15 sessions. Tuesdays, 6:00 – 7:50 p.m.
Sigrid Nunez
This is a fiction writing workshop for students who want to focus on craft. Since good
writing is entwined with the art of reading closely, we study fiction by great writers such
as Grace Paley, Vladimir Nabokov, and Flannery O’Connor. Stories, in one way or
another, always reflect the world of the writer, not only through subject matter, but
also through matters of style—diction, phrasing, rhythm. We examine how writers use
fiction to mirror a particular time and place. In doing so, we pay special attention to
aspects of storytelling, such as building tension, constructing character, and creating a
voice. To inspire ideas and experiment with different strategies, students write weekly
exercises. Working in conversation with master writers, students explore the context
and form of their own fiction. 3 credits CRN: 7375

Literature Seminar: The Politics of Love and Sexuality in American Literature
NWRW3880
15 sessions. Mondays, 8:00 – 9:50 p.m.
Rene Steinke
This course is an exploration of the opposing currents of prudery and sexual freedom in
American literature. American writers have always found rich material in the tensions
surrounding the erotic, and often those tensions extend to the "body politic". We'll
follow foundational poetry and prose, such as Walt Whitman's Leaves of Grass and
stories by Nathaniel Hawthorne, into modernist works such as Hemingway's The Sun
Also Rises, Djuna Barnes' novel, Nightwood, the poems of the Baroness Elsa von FreytagLoringhoven, and into the work of other 20th-century writers such as Richard Yates,
Elizabeth Bishop, Frank Bidart, Philip Roth, and Anne Carson, among others. Students
respond as writers to the works considered and produce critical as well as creative
response pieces connected to the readings. 3 credits CRN: 6674
Riggio Poetry Workshop NWRW3852
15 sessions. Wednesdays, 8:00 – 9:50 p.m.
Paul Violi
This intensive workshop is intended for students who wish to immerse themselves in
reading and writing poetry. We read a wide variety of poems from various historical
periods and schools—ranging from the metaphysical poets to the romantics and
modernists to the poets of today—to learn what we can aesthetically in terms of form,
style, diction, music, and voice. We also consider the writer’s place in the world, paying
close attention to the specific cultural and historical moment at which each poem was
made. Primarily we read poems as a way to learn how to write poems. Students write a
poem each week; writing exercises are closely tied to reading assignments and are
designed to improve the range and facility of student work. By reading poems by others
with a close eye toward writing our own we gain a broader understanding of craft and
expand our ideas of what a poem can do. Students finish the semester with a portfolio
of new written work. 3 credits CRN: 7374
Nonfiction Workshop: Memoir and Essay NWRW 3879
15 sessions. Thursdays, 6:00 – 7:50 p.m.
Susanah Lessard
Personal memoir and essay writing often overlap and yet they are very distinct forms.
Memoir explores a world that is unique to the writer. Metaphorically speaking, memoir
is an intimate form that takes place in a private room inside a house with no one else
there. It is always set in the past and draws on the imaginative faculty of memory.
Essay, in contrast, has the quality of a reflective conversation that develops on a porch
with a small group of passers-by. Its tone is friendly, but rarely confiding. Essay reflects
on an aspect of the world we share and has the feeling of being in the present even if it
draws on some past experience. Working in these two forms helps writers learn to tap
their interior lives for writing riches. Students write and workshop short pieces
throughout this course and work toward a longer piece in either form in the last six

weeks. Throughout we read widely, including, in memoir, Jamaica Kincaid and James
Carroll and, in essay, Virginia Woolf and Junichiro Tanizaki. 3 credits CRN: 5682
Writers Life Colloquium NWRW 3906
Riggio Honors Program students receive academic credit for attending literary
readings, panels, and talks. Students registered for the colloquium submit a list at
the end of the semester of at least eight events attended, most of which should be
from the reading series produced by the Writing Program. 1 credit CRN: 3293

