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COURSES OFFERED IN FALL 2014
Course Title:
Aesthetics
Faculty:
Jay Bernstein
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
Artistic practices are ways that human beings try to make sense of the world, of nature and of what we do and say with
one another. So, in order to understand something about artistic practices, we will have to think about how such
practices differ from other ways that human beings make sense of their world – such as religion, education, science or
philosophy. And in thinking about what makes artistic practices distinctive, we will of course have to think not only about
what such practices ‘mean’ but also about how their meaning is related to their material conditions – stone, paint, sound,
film, the human body or the printed word; and to what effect human beings have transformed these conditions in ‘artistic’
ways through socially and historically specific forms of painting, dance, music, poetry, drama, photography and film. All of
which is to say: We will be asking not only what art is (or, what the ‘arts’ are), but also why we care about art, if we still
do? We will discuss texts by Plato, Schiller, Hegel, Nietzsche, Lukács, Benjamin, Adorno, Merleau-Ponty, Bazin, and
others.
J.M. BERNSTEIN (Ph.D., University of Edinburgh) is University Distinguished Professor of Philosophy.
Bernstein works primarily in the areas of aesthetics and the philosophy of art, ethics, critical theory, and
German Idealism. Among his books are: The Philosophy of the Novel; The Fate of Art: Aesthetic
Alienation from Kant to Derrida and Adorno; Adorno: Disenchantment and Ethics; Against Voluptuous
Bodies: Late Modernism and the Meaning of Painting; he edited and wrote the introduction for Classic
and Romantic German Aesthetics. In all these writings, his goal has been to defend modernism as
exemplifying a form of rationality and reason that escapes the reductions of scientific and instrumental
rationality. He is currently working on a book on torture and the moral ontology of the body.
Course Title:
Design, Self & Society
Faculty:
Matt Robb
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
Through a consideration of classic and contemporary texts, this introductory course will examine the many ways that
“design”—conceived broadly to include any intentional plan, process, or product—can influence individuals’ sense of
identity and possibility, structures and systems of social organization, and the expression of political power.
MATTHEW ROBB (PhD, The New School for Social Research) is Associate Dean of the School of Design
Strategies at Parsons, and Assistant Professor of Design and Society. From 2009-2013, he served as
program director for the BBA in Strategic Design and Management. Robb is executive editor of The
Journal of Design Strategies, an annual publication that explores emerging trends and strategic
opportunities at the nexus of design, business, and society. His research focuses on social and political
dimensions of design, and on the moral challenges posed by modern capitalism.
Course Title:
Introduction to Feminist Thought & Action
Faculty:
Ann Snitow
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
Feminism is not a single-voiced, coherent body of doctrine but rather a proliferation of thinking and actions in response to
what seems to be the near-universal fact of women’s subordination, past and present, in societies which arrange gender
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relations in a wide variety of ways. Feminism’s lack of unity as a movement has been a strength and a weakness, and
organized resistance to sexism has come and gone. Right now, in both the United States and internationally, we are
living in a time of renewed critical self-consciousness about gender. This course is a sampler of key debates and actions
to give a sense of the variety of feminisms that have evolved in the last 40 years. It will track both the growth of feminist
movements and their confrontations with backlash. We will discuss readings on reproduction, the gendering of work,
theoretical takes on “the death of feminism,” the variety of feminisms in different parts of the world, the meaning (and
strengths and weaknesses) of the “identity politics” of race and gender, recent discussions of “the body,” including
discussions of queer theory and trans experience. Visiting speakers and films.
ANN SNITOW (Ph.D., University of London) was one of the founders of New York Radical Feminists in
1969. She has written seminal articles on feminism, feminist approaches to literature, sex and history,
and feminist theory. She is co-editor of Powers of Desire: The History of Sexuality and The Feminist
Memoir Project. A collection of her essays is forthcoming from Duke University Press, The Feminism of
Uncertainty: A Gender Diary. Her current project, an extended personal essay, Visitors, is a discussion of
her feminist activist work in East Central Europe since 1991.
Course Title:
Introduction to Psychology
Faculty:
Howard Steele
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
This course provides an introduction to the broad science of psychology. Weekly lectures are combined with weekly small
group seminar discussions to provide the opportunity for exploring how the scientific method has been applied to the
challenge of understanding age-related changes, and individual differences in, human thought, feeling and behavior. Who
am I? What is real? How has the mere century-old discipline of academic psychology addressed these fundamental
questions about human life? Are these cultural differences to be reckoned with? Further basic questions guiding the
lectures include: How to design a psychological research investigation? Are there long-term influences of early
experiences upon personality development? How does memory work? How do psychologists decide what is normal? How
do psychologists treat anxiety or depression? How should we understand the interplay between nature and nurture
reflecting, if not determining, who we are? By the end of the course, students will have answers to these questions, as
well as an appreciation for the history and current status of cognitive, developmental, social, and clinical psychology.
HOWARD STEELE (Ph.D., University College London) is Professor and Director of Graduate Studies in
Psychology, at the New School for Social Research. At NSSR, Steele co-directs (with Dr. Miriam Steele)
the Center for Attachment Research, devoted to deepening our understanding, and improving the lives,
of developing children and their parents. He is also senior and founding editor of the international
journal, Attachment and Human Development, and publishes widely on parenting and the impact of
attachment, loss, trauma, and emotion understanding across the lifespan and across generations.
attachmentresearch.com
Course Title:
Invention of Literature
Faculty:
Michael Pettinger
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
This course introduces students to the history of literature through an examination of early works that have shaped the
way we read. Some of those works are still famous – the epics of Homer, the Book of Genesis and the Gospel of Luke,
the Metamorphosis of Ovid, the Inferno of Dante. Others might be less familiar reminders of forgotten kinds of reading –
the ancient Greek romance, Leucippe and Clitophon, a medieval saint’s life, Hrotsvitha’s Theophilus, and an intricate
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medieval allegory, The Romance of the Rose. In a series of fifteen lectures followed by discussions, you will be asked to
consider three very basic questions. What do people read and why do they do it? How does what we read change the
way we write? What do we do when we discover that other people read differently from us? The answers to these
questions will serve not only as an introduction to European literary history, but will also provide a basis for thinking
about the personal and social functions of reading, the complex ways in which writers borrow and rework the material
they have inherited from the past, and the emergence of literature as a crucial part of liberal education. This course
satisfies one of the Foundations requirements for Lang Literary Studies majors.
Michael Pettinger (PhD, University of Washington) is an Assistant Professor in the Literary Studies and
Religious Studies programs of Eugene Lang College. He is co-editor of Queer Christianities (New York
University Press, 2014, forthcoming). He teaches courses on a broad range of topics in pre-modern
European and Mediterranean literatures and cultures. His research is primarily focused on patristic
literature, sacramentology, and sexuality.
Course Title:
Mass Observation: Researches into the Everyday
Faculty:
Mariah Doren, Selena Kimbal
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
What is the experience of everyday life for people living in our city today? How can an investigation of the quotidian (the
weather, breakfast foods, behavior on sidewalks, dirty jokes) lead to a new understanding of contemporary issues such
as ethics, representation, and historical value? This class will revisit the investigative strategies of the 1937 British Mass
Observation movement that aimed to create a composite portrait of life through a cross-section of collected
interdisciplinary observations. We will work as an interdisciplinary group of observers, collecting findings through diverse
techniques of observational research (including those of social science, art and literature) culminating in a variable-format
archive of researches into the everyday.
MARIAH DOREN (MFA Pratt Institute, EdD Columbia University) is the Assistant Dean of Curriculum and
Learning at Parsons. Her teaching centers on critical dialogues between seminar and studio practice and
the myriad ways we bridge writing and making. Mariah works collaboratively in photography and
printmaking, with artworks included in The New England Biennial at the Danforth Museum (2013) and a
portfolio published in Orion Magazine (March/April 2012). Mariah’s other research centers of issues of
assessment and self-assessment in the studio practice of artists. She has a chapter titled “Re-thinking
Critique: Questioning the Standards, Re-thinking the Format, Engaging Meanings Constructed in
Context”, in Clapp, E. (Ed), 20 Under 40: Re-Inventing the Arts and Arts Education for the 21st
Century and has recently presented papers at the Lilly Conference for Teaching and Learning, The
International Journal for Art and Design Education and the College Art Association.
SELENA KIMBALL (M.F.A., Hunter College, CUNY) is a visual artist and Assistant Professor of Fine Art at
Parsons. Her research focuses on the relationship between documented history and contemporary
experience, and her practice involves reworking visual histories through a variety of methods; collage,
installation, drawing and painting. She has exhibited at Feature, Inc., Participant, Entropia Gallery,
Portland Museum of Art, Katonah Museum, The Center for Contemporary Art, Warsaw, and the Museum
of the Romanian Peasant. She maintains a long-term collaboration with visual anthropologist Alyssa
Grossman on projects and films that have been screened at film festivals internationally, and installed
most recently at the Estonian National Museum. Her published projects include ephemera with LA-based
Siglio Press,The Dreaming Life of Leonora de la Cruz, and The Unfinished Life of Phoebe Hicks with
3

Teaching Assistantship Opportunities
2014-2015
Course Descriptions
PLEASE NOTE THE FOLLOWING:
Courses are listed by the semester in which they will be offered, and then grouped by program.
The courses and their descriptions listed in this document are accurate as of 3.11.13. As curricula continue to develop, courses
may be added or canceled, or course descriptions may be altered. When a new course is offered, appropriate Teaching
Assistantship applications will be forwarded to faculty members teaching the course.
Information about the Faculty Members for courses is made available so that applicants know who they may be working with if
they receive a Teaching Assistantship. Applicants are asked not to contact the Faculty Members directly.

slowo/obraz teryrtoria. Her work has been reviewed in The Frankfurter Allgemeine Zeitung, The New
York Observer, and The Boston Globe.
Course Title:
Power and Visuality
Faculty:
Janet Kraynek
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
The history of visual representation (from art to the broader terrain of visual culture) reveals that there is an intimate
relationship between the visual field and power. This course explores this connection by investigating the relationship
between art/visual culture and power through a series of case studies on topics from the birth of modernism and
modernity in the nineteenth century, to the global, digital era. Through this framework, the question of the politics of art–
–or how visual representation can operate critically––will be addressed. At the birth of modernity in the nineteenth
century, we will look at the onslaught of industrialization and the creation of the modern city; as well as the spread of
Imperialism, which shaped relations between the West and different nations and cultures until the post-colonial era. How
did visual practices reveal social and economic relations, and/or actively produce cultural attitudes? We will then trace
these issues into the period of the two World Wars, in which visual modes (from artworks and design to architecture and
film) were marshaled to celebrate state power, to challenge its hold, or to generate a new political order, including
revolution. In the postwar era, we will examine the expansion of the media landscape and the emergence of revolutionary
politics associated with the anti-war and civil rights movements, when the politics of representation became a central
concern. Finally, with the advent of globalization after the fall of the Berlin Wall, we will look at how visual practices
responded to these conditions––from geographical expansion to the “war on terror”–– and sought to intervene into
dominant structures of power. Throughout, we will consider not only how visual representations underwent a change, but
also how we, as visual and perceptual subjects simultaneously have undergone a radical transformation, with the
operative question of how the visual field shapes the way we see and understand our world?
JANET KRAYNAK (Ph.D., Massachusetts Institute of Technology) is an Associate Professor of Art
History at Parsons and Lang. Formerly faculty at the Center for Curatorial Studies, Bard College and
Purchase College, SUNY, where she was the acting Director of the MA/MFA Program in Contemporary Art,
Criticism and Theory, Kraynak’s areas of specialization include performance and time-based art;
alternative mediums, linguistic practices and technology; and the socio-economics of contemporary art.
She is the editor of Please Pay Attention Please: Bruce Nauman’s Words: Writings and Interviews (MIT
Press, 2003), and Nauman Reiterated (Electronic Mediations Series, University of Minnesota Press, 2014).
Kraynak has published widely on postwar and contemporary art in writings that have appeared in Art
Journal, Grey Room, Artforum, journal of visual culture, among other publications, and her article, “’The
Land’ and the Economics of Sustainability” was awarded the College Art Association’s 2011 Art Journal
award of distinction.
Course Title:
The Dynamic Metropolis
Faculty:
Joseph Heathcott
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
This course introduces students to the tremendous growth and dynamism of cities, suburbs, and metropolitan regions.
While the focus in on the United States, examples will be drawn from a wide range of urban agglomerations, including
Mexico City, Tokyo, London, Shanghai, and Mumbai. The course surveys several key themes germane to understanding
metropolitan regions: the nature of urban life and experience; overlapping systems of governance, policy, and economy;
population, immigration, and the shifting spatial distributions of race, ethnicity, and class; the emergence of major
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institutions such as schools, libraries, and hospitals; technological networks of transit, utilities, and communications; and
the changing composition and design of the built environment.
JOSEPH HEATHCOTT (Ph.D., Indiana University) is Associate Professor of Urban Studies and Associate
Dean for Academic Initiatives in The New School for Public Engagement. During the 2010-2011 academic
year he served as the U.S. Fulbright Distinguished Chair for the United Kingdom at the University of the
Arts in London, and as a Senior Visiting Fellow at the London School of Economics. His research and
teaching interests include comparative urbanism, the design of cities, architectural history and theory,
and urban visual cultures. He is also a photographer, curator, and collector of LPs, post cards, old radios,
books, and found objects. Heathcott's work has appeared in a wide range of journals, books, magazines,
newspapers, DIY 'zines, and exhibitions. His most recent photographic exhibit, Post-Acropolis Metropolis,
was installed at the Town Hall Galleries in Stuttgart, Germany. He has been invited to lecture, consult,
and judge studio reviews around the U.S. and internationally, most recently at Glasgow School of Art,
Trinity University in Dublin, and the University of Maastricht. He is President of the Society for American
City and Regional Planning History, and until recently served on the boards of the Center for Urban
Pedagogy and the Urban History Association.
Course Title:
The Transformations of India and China
Faculty:
Mark Frazier and Sanjay Ruparelia
Where Course is Being Offered: ULEC
Semester Being Offered:
Fall 2014
This course surveys the major historical transformations of India and China over the past sixty years. The first part of the
course examines the foundations of post-independent India and revolutionary China. How did they formulate and pursue
their respective visions of modernity vis-a-vis existing models of liberal capitalist democracy and state socialism? We
analyze their alternative patterns of nationalist mobilization, state formation and political change and how these related to
dynamics of industrialization, poverty and inequality. The second part of the course addresses recent changes in India
and China. Do these challenge existing theories derived from the west? Topics include the causes and consequences of
uneven capitalist development, the changing politics of law, citizenship and governance, and the massive social changes
unleashed by urbanization, regionalism and globalization. We conclude by exploring the role of the two Asian giants in the
emerging global order.
MARK W. FRAZIER (Ph.D., University of California, Berkeley) is Professor of Politics at the New School
for Social Research and co-academic director of the India China Institute. Frazier teaches and writes
about the political economy of China, with a focus on labor movements and social policy. He has
authored op-ed pieces and essays for The New York Times, Daedalus, The Diplomat, and World Politics
Review. He is the author of Socialist Insecurity: Pensions and the Politics of Uneven Development in
China (Cornell University Press 2010) and The Making of the Chinese Industrial Workplace (Cambridge
University Press 2002). His scholarship has also appeared in journals such as Studies in Comparative
International Development, and The China Journal. Before coming to the New School in 2012, he was a
professor of International and Area Studies at the University of Oklahoma.
SANJAY RUPARELIA (Ph.D., University of Cambridge) is Assistant Professor of Politics at Eugene Lang
College and the New School for Social Research, and a Faculty Advisor at the India China Institute. His
areas of training, research and teaching span democratic theory, comparative politics and political
economy of development with a particular focus on modern South Asia. He is the co-editor
of Understanding India's New Political Economy: A Great Transformation? (New York: Routledge, 2011)
and author of Divided We Govern: Coalition Politics in Modern India (forthcoming), as well as articles on
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Hindu nationalism, democratic exceptionalism, judicial activism, social welfare reform and the rise and fall
of the left in contemporary Indian politics. He previously taught at Columbia University, and has been a
visiting fellow at Yale, Princeton and Notre Dame, as well as a consultant to the Asia Foundation
(Afghanistan) and United Nations Development Programme (New York). His current research examines
right-based socio-legal mobilization in India and China.
Course Title: Design for This Century
Faculty: TBA
Where Course is Being Offered: Parsons School of Art, Design, History & Theory (Graduate Level)
Semester Being Offered: Fall 2014
This lecture course is designed as an introduction to comprehending design as a mode of acting in the century that is
now emerging around us. The course is an exercise in thinking out the likely underlying tendencies of this century and
the potential and limits of design as a mode of action in relation to these tendencies. The course thinks design in relation
to the some of the major shifts opened in the C21st, particularly in relation to the emergence of the artificial as the
horizon and medium of our existence and the deep un-sustainability of what-is. It thinks these tendencies both as threats
(dangers) and possibilities. The underlying human or cultural question is: How can one act, and how we can be, in
relation to what this century makes possible? The underlying design question is: what roles can or should design (in the
widest sense) play in relation to what could emerge for us? The course is therefore an exploration, it uses the question of
how we should design in the light of the demands the future makes on us to begin a process of re-thinking what it is that
design “is” and can be.
Course Title: Survey of Decorative Arts I
Faculty: Lorraine Karafel
Where Course is Being Offered: Parsons School of Art, Design, History & Theory (Graduate Level)
Semester Being Offered: Fall 2014
This course presents a broad introduction to European decorative arts from the fifteenth through the eighteenth
centuries, focusing on Italy, France, England, and the Netherlands. Issues of style, function, and meaning of objects in
both public and private life will be explored. In class lectures and through readings that reflect a variety of scholarly
approaches, the decorative arts will be considered within the larger cultural, political, and social contexts of their times.
Course Title: Urban Core Lab
Faculty: TBA
Where Course is Being Offered: New School for Public Engagement
Semester Being Offered: Fall 2014
This course provides a systematic and integrative introduction to urban research methods used to understand social and
spatial conditions taking place in cities. Students will study an urban phenomenon present not only in New York City but
in every city worldwide - that of vacant properties. The course will introduce students to the different perspectives of
social research and their practical implications. Students will be able to identify methods leading to participatory design
processes by learning the use of techniques as oral histories; ethnographic observation; policy analysis; in-depth
interviews; surveys; production of social-diagrams; focus groups; participatory dynamics of diagnosis layout and
promotion of social creativity. Using the knowledge acquired during the research, students will propose strategic design
interventions. This introductory course is complemented by advanced ‘Urban Toolbox’ courses.

COURSES OFFERED IN SPRING 2015
Course Title:

Fiction: An Introduction
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Faculty:
Neil Gordon, Val Vinokur
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
This course will feature thirteen short literary texts as approached by different writers and scholars from The New School
and beyond. Each lecture will offer an engaging critical approach to a great work of literature, and, taken as a whole, the
class will offer a survey of fictional forms. Lecturers and topics may include: Daniel Mendelsohn on Oedipus the King, Neil
Gordon on Joyce's "The Dead," Ann Snitow on the Cinderella story and Angela Carter's "Ashputtle," Albert Mobilio on
Raymond Carver's "What We Talk about When We Talk about Love," and Val Vinokur on Isaac Babel's "Red Cavalry"
stories. Students will meet in smaller discussion sections before each lecture as preparation. A weekly written assignment
and revision will constitute the entire graded work of the course. Prospective students should be aware that, with the
exception of excused absences, attendance at every class and timely completion of every assignment will be a
prerequisite to succeeding in this class. Note for Eugene Lang College students: this course satisfies the literature elective
or ALS requirement for all Literary Studies majors.
NEIL GORDON (Ph.D., Yale University) is Professor of Writing. Gordon worked for many years at The
New York Review of Books and at The Boston Review. He is the author of four novels (Sacrifice of
Isaac, The Gunrunner’s Daughter, The Company You Keep, and You're a Big Girl Now.) The Company
You Keep was produced as a Robert Redford film. His reviews and articles have appeared in magazines
ranging from The New York Times Book Review, to Tricycle, The Nation, and Tin House.
VAL VINOKUR (Ph.D., Princeton University) is Associate Professor of Literary Studies and Director of
Jewish Studies. Vinokur has been published in such venues as Common Knowledge, The Boston Review,
McSweeney's, The Russian Review, Stanford Slavic Studies, The Massachusetts Review, The Journal
of Religion and Society, The Literary Review, New American Writing, Zeek, and 110 Stories. His book,
The Trace of Judaism: Dostoevsky, Babel, Mandelstam, Levinas, was published by Northwestern
University Press in 2008 and was a finalist for the 2009 AATSEEL Award for Best Book in Literary/Cultural
Studies. He is a 2008 recipient of a John Simon Guggenheim Fellowship in the field of Translation.
Course Title:
Introduction to Political Economy
Faculty:
tbd
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
This introductory course provides an overview of the history, theories, and institutions of the contemporary world
economy. The focus will be on the globalization of the real economy -- production and labor -- and finance. Underpinning
these concepts are the frameworks of supply and demand, how companies behave, and how governments try to regulate
them. This course aims to develop an analysis of the current economic crisis, and will include discussion of variations in
capitalist economies and an overview of the institutions and dynamics of growth in the post-W.W. II period: their
breakdown in the 1960s; the spread of international crisis in the 1970s; and the rise of neoliberalism as a response and
the crises of various neoliberal strategies that ensued in the 1980s to the present. Subjects will include austerity and
debates about debt levels and debates about immigration and international banking regulation. The course will be built
around case studies and student projects, but will also involve a survey of fundamental principles of economics. The goal
is economic literacy, as upon completion of the course, students will be able to read the newspaper, government reports,
and some economic articles, and interpret the events with regard to the goals of sustainable and equitable growth, and
will be able to write and speak intelligently on economics issues using statistics. This course satisfies the economics
requirements for Global Studies, Lang Economics and the Parson BBA degree.
Course Title:

Literary Reinvention
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Faculty:
Elaine Savory
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
This course describes the dramatic shift in the conditions around which literature was produced in modernity. Economic
changes and the invention of the printing press helped writers break away from the court and patronage of the princely,
aristocratic, ecclesiastical or wealthy elites. As distinct traditions of reading and writing became a canon all literate
readers were expected to know, authors retooled classic stories with a broader, more secular readership in mind.
Literature became a laboratory in which words were pressed into service in a process of questioning truth and reality.
Through a study of great modern authors (Goethe, Dostoevsky, Kafka, T.S.Eliot, Virginia Woolf and others), students
examine a complex interplay between the truth-telling and fictionalizing impulses in writing and reading. Through close
study, students will achieve an understanding of the new ideas and techniques leading to the surpassing degree of irony
and self-awareness that characterizes today’s literature.
ELAINE SAVORY (Ph.D., University of the West Indies) is Associate Professor of Literature at Eugene
Lang College. Her research is primarily in Caribbean and African literatures, especially women’s writing,
poetry, drama and theater, working particularly on Jean Rhys and Kamau Brathwaite. Savory is currently
working on a study of the Anglophone elegy, and editing the selected works of Barbadian poet Bruce St
John.
Course Title:
Modern Architecture since 1800
Faculty:
Joanna Merwood-Salisbury
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
This course introduces students to the history of modern architecture since 1800. Beginning with the social and political
revolutions of the late-eighteenth century, it examines the formation of an idea of modern architecture shaped by the
philosophical framework of the Enlightenment, one that depended on processes of globalization, industrialization and
urbanization for its successful realization. Students will study a range of key projects from around the world, along with
the debates and manifestoes that have structured architectural discourse in the modern era. Relationships between
architecture and other modernist disciplines including literature, the fine arts, music, film, photography, and fashion, will
also be considered.
JOANNA MERWOOD-SALISBURY (Ph.D., Princeton University) is Associate Professor of Architectural
History at Parsons. She has also taught at Bard College, the University of Illinois in Chicago, and at
Barnard and Columbia Colleges. Merwodd-Salisbury trained as a professional architect in New Zealand,
and her scholarly focus is nineteenth-and early-twentieth-century architecture and urbanism in the United
States. She is author of Chicago 1890: The Skyscraper and the Modern City (University of Chicago Press,
2009) and a co-Editor of After Taste: Expanded Practice in Interior Design (Princeton Architectural Press,
2011). She has published articles and reviews in AA Files, the Journal of the Society of Architectural
Historians, the Journal of Architectural Education, Technology and Culture, Design Issues, Grey Room,
and Lotus International.
Course Title:
Music and Mind
Faculty:
Michael Schober
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
When we appreciate or produce music, we inevitably engage our experiences of time, movement, sound, emotion,
language, attention, memory, and metaphor. This course explores the growing body of interdisciplinary research on how
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listeners and performers mentally represent music and the processes involved in their experience of it. It also examines,
among other topics, how performers coordinate to produce collaborative music and the extent to which audiences have
truly shared experiences. This set of topics requires serious attention to new brain science, to methods of psychological
research, and understanding the science of sound. It also challenges many core beliefs about how human beings think
and act. The course, taught from the perspective of both research psychology and musical performance, is intended for
musicians and non-musicians, scientists and non-scientists. Students will be encouraged to design innovative projects
that integrate a scientific perspective with musical experience.
MICHAEL SCHOBER (Ph.D., Stanford University), Professor of Psychology and editor of the journal
Discourse Processes. Schober’s published research investigates how people understand and
misunderstand each other in conversation, how musicians coordinate in rehearsal and in performance,
and how new communication technologies affect communicative processes and the measurement of
public opinion. He is also a performing pianist who specializes in collaborative and chamber music, with
interest in how new technologies can enhance musical co-presence and audience experience.
Course Title:
Social Practice Concepts & Contexts
Faculty:
Lydia Matthews
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
This course offers a theoretical and historical foundation for students interested in visual and material forms of social
practice. It will introduce the discourse surrounding socially-engaged art and design by highlighting a range of social,
economic, cultural and aesthetic forces that have influenced the emergence of co-creative, relational and cooperative
practices. Many cultural producers today--including artists, designers, architects and curators—collaborate with broad
publics to generate projects that respond to global crises and local opportunities, thereby fostering exchanges of
transdisciplinary knowledge, goods and services. Such social practices often blur the lines between object/image making,
site-specific performance art, political activism, community organizing, guerrilla architecture, environmentalism,
investigative journalism, etc. Through assigned texts, films, site visits, and writing assignments, this course will introduce
multidisciplinary frameworks for understanding how participatory artistic practices can aspire to provoke individual and
collective actions. To contextualize this kind of work, we will investigate art historical legacies that challenge the
boundaries between “art” and “life”; study methodologies stemming from radical pedagogy, ethnography, and social
justice movements; and engage in current debates regarding the ethics of cultural production in the public sphere.
LYDIA MATTHEWS (M.A., University of California, Berkeley) is Professor of Visual Culture at Parsons.
Her work addresses how artists, artisans and designers foster democratic debates and intimate
community interactions in the public sphere. As a 2001 Spencer Foundation Fellow, Matthews worked
with master craftspeople/students at the Kunming Nationalities Institute for Ethnic Minorities Peoples in
China's Yunnan Province, which sparked her interest in fostering more robust critical discourses around
craft. Since then, she has published widely and lectured internationally on craft's evolving role in
contemporary culture, presenting radical models of marketplace emerging at the intersection of design,
art and grassroots craft practice. A curator/educational advisor for numerous institutions ranging from
small artist-run spaces to artist residencies to major museums, she curates regularly in Tbilisi, Republic of
Georgia, including the U.S. contribution to Art Caucasus International (2005); Artisterium International
(2008, 2010); One-Stop (temporary interventions along this volatile post-Soviet city's main boulevard,
2007); and Life Beyond Tourism Project (2010), which sought to illuminate the cultural capital inherent in
local culture. Commissioned by Open Society Foundation, she will return in 2012 to offer new strategies
for strengthening curatorial infrastructures throughout the southern Caucasus. In 2010, she helped
launch a Curatorial Design Research Lab at Parsons, whose activities included a collaborative endeavor
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with the Benaki Museum Pireos Annex in Athens, Greece. Entitled "Against All Odds: Ethics/Aesthetics"
(2011), the project examined participatory co-design in response to urgent global and local
environmental and social conditions.
Course Title:
Liquid Cities: Reimagining Urban Waterfronts and Waterways
Faculty:
Rob Buchanan
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
Water has always been the lifeblood of the city. The 21st century, with its emerging threats of climate change and a
rising sea level, presents most if not all of our great urban centers with unprecedented questions about their sustainability
and survival; as a result, urban waterworks, waterfronts, and waterways have all assumed a critical importance. Drawing
from four interdisciplinary New School programs--Global Studies, Urban Studies, Urban Design, and Environmental
Studies--this course investigates the complex connection of cities and water systems, with a particular focus on the way
the "edge" of the waterfront city can be both a boundary and a center, essential for commerce, transport, development,
and ecological resilience. New School faculty and visiting lecturers will take an interdisciplinary approach to local, regional
and global topics and initiatives, including the strengths and weaknesses of New York City's water and sewer systems and
efforts to clean its most contaminated waterways, the politics of land reclamation and waterfront development here and
abroad, containerization and the global geography of transport, the representation of the waterfront in art and media,
and the social and political impact of climate change and natural disasters. Field trips and collaborative projects will be
required elements of this course.
ROB BUCHANAN (B.A., Princeton University) is Assistant Professor of Literary Studies at Eugene Lang
College. He teaches in the Journalism and Design program at Lang as well as the Environmental Studies
program at The New School for Public Engagement. A longtime magazine feature writer specializing in
travel, adventure and the outdoors, he is also an advocate for public access and environmental
restoration in the Hudson-Raritan estuary. He is co-founder of three community-based non-profits,
coordinator of a citizen-science initiative (the Citizens Water Quality Testing program), and co-chair of the
Citizens Advisory Committee to the New York-New Jersey Harbor & Estuary Program.
Course Title:
U.S. & the World in the 21st Century
Faculty:
David Plotke
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
How should we understand the position of the United States in the contemporary world? A quarter century after the end
of the Cold War, there is no denying the large extent of American power – in political, cultural, and economic terms. Yet
there are vigorous debates about relations between the U.S. and international institutions, in law, political economy, and
other areas. Tough questions persist about the appropriate uses of the American military after the Cold War, from
Kosovo to Iraq to North Africa. American culture is attractive and, at the same time, an object of sharp criticism.
This course examines the main dimensions of American power – political, military, economic, and cultural. Where does
that power come from, and how is it sustained? How should we view relations between the U.S. and other countries – as
leadership, hegemony, or imperial domination? In political terms, what is the meaning of democracy as an aim and an
instrument of U.S. policy? What is the international economic role of the U.S.? What explains both the international
success of American culture – from entertainment to education – and the strong opposition to American culture in some
countries?
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DAVID PLOTKE (Ph.D., University of California, Berkeley) is Professor of Politics, New School for Social
Research. His main research interests are national politics in the United States and contemporary
political theory. Recent and forthcoming publications consider the decline of the Democratic Party in the
1960s and the upsurge in popular conservatism in later decades; how democratic polities should respond
to antidemocratic political forces; and the rights of noncitizens in democratic countries. He is an editor of
the journal Politics & Society. He regularly teaches at NSSR and Lang.
Course Title:
Worldmaking: Design and Designing in Social and Political Context
Faculty:
Shana Agid
Where Course is Being Offered: ULEC
Semester Being Offered:
Spring 2015
Donald Schön argues that in the work of making, designers draw on what he and others have called “tacit knowledge” –
things known, but not articulated, by the knower. In this course, we’ll delve into a range of approaches to fundamental
questions his proposal raises: what are the implications of tacit knowledge, and tacit beliefs, for design that seeks to
make and change the world(s) in which we live? And what are the impacts on design when these tacit ideas are about
structures of race, class, gender, sexuality, ability and nation, or what Ruth Wilson Gilmore calls “the fatal coupling of
power and difference”? Working through perspectives of both designers and “non-designers,” this course will examine the
social and political locations – and the tacit and explicit ideas that shape them – of designed objects and systems, as well
as collaborative and participatory design processes and ways of working. We will use the emerging context of “social
design,” “social innovation,” and “design for change,” in which designers from a range of fields are working locally and
internationally to utilize design processes and create artifacts and systems intended to address serious social, ecological,
and economic matters, as a framework, asking how differences in stakeholders’ ideas about what constitutes design
“problems” and “solutions” in these projects might both limit and expand capacities for design. The course, appropriate
for anyone who makes or uses designed things and systems, will draw on key analyses of contemporary and historical
relationships of power and cultural meanings, including Cultural Studies, Queer and Feminist Theory, Critical Prison
Studies, and Visual Cultural Studies, to help interpret and think through these questions.
SHANA AGID (M.A., M.F.A., California College of the Arts) is an Assistant Professor of Arts, Media, and
Communication at Parsons the New School for Design, where she teaches collaborative design, service
design, and book arts. Agid’s visual art, design, and scholarly work focus on relationships of power and
difference, particularly regarding sexuality, race, and gender in visual and political cultures. His writing on
design and politics has been published in Design and Culture and Design Philosophy Papers. Her artist
books are in the collections of the Walker Art Center, The Museum of Modern Art, The New York Public
Library, the Library of Congress, DePaul University, UC Berkeley, and University of Southern California,
among others. Agid is currently conducting research on the role of communication, ideology, and notions
of “future” in design and politics.
Course Title: Survey of Decorative Arts II
Faculty: Sarah Lichtman
Where Course is Being Offered: Parsons School of Art, Design, History & Theory (Graduate Level)
Semester Being Offered: Fall 2014
This course traces significant developments in the history of decorative arts and design from 1800-2000 in Europe
and America. Interiors, ceramics, metal work, graphics, fashion and furniture will be discussed and situated within
their cultural, social, and political context. Lectures will consider how taste, gender, technology, new materials,
patterns of production and consumption, and changing ways of life have impacted the design and reception of
things. Readings will come from both primary and secondary sources, and new approaches and methods in the
study of the history of design will be discussed. By the end of the semester, students should have developed a
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broad visual vocabulary and should be able to critically engage in the major debates affecting decorative arts and
design over the last two centuries.
Course Title: Fashion Cultures
Where Course is Being Offered: Parsons School of Art, Design, History & Theory (Graduate Level)
Semester Being Offered: Fall 2014
This lecture course provides students with a broad framework to understand fashion as culture and industry,
intrinsically linked with processes of globalization. Lectures are presented by faculty from within and beyond the
university to bridge diverse fields in the theory and practice of fashion. Key-issues that will be addressed include
the development of fashion as system, the linkage between fashion, modernity and capitalism, the process of
industrialization and post-industrialization, intensifying relations to fashion through media culture and technology,
the transnational dimensions of fashion, the environmental impact of the textile and apparel industries, and the
rethinking of fashion towards more sustainable and ethical practices. The lecture course is taken by students in
the first year of the MA Fashion Studies and MFA Fashion Design and Society program. Pathway: Fashion Studies.

COURSES OFFERED IN BOTH FALL 2014 AND SPRING 2015
Course Title:
The Art of Viewing Art
Faculty:
John Zinsser
Where Course is Being Offered: New School for Public Engagement School of Undergraduate Studies,
Humanities Program
Semester Being Offered:
Fall 2013 & Spring 2014
Learn to use the city's galleries and museums as your classroom. Each week, students are assigned to visit a different
exhibition. The lecture that follows investigates that show's meanings both in its art historical context as well as from a
broader cultural perspective. Guest speakers include artists, gallery owners, curators, and art critics. We view a mix of
contemporary and historical shows and compare the artworks shown. The wide array of art exhibitions and shows in New
York is richly rewarding for those who know how and where to look.
JOHN ZINSSER (B.A., Yale University) is an abstract painter and art writer. He is a co-founder of the Journal of
Contemporary Art. He has had solo exhibitions at James Graham & Sons Gallery (spring 2008, New York), Thomas
Soloman’s Garage (Los Angeles), and Galerie Von Lintel (Munich). Zinsser’s reviews have been published in New York
Times and Art in America.

Course Title:
The Human Condition Seen Through Film
Faculty:
Toby Talbot
Where Course is Being Offered: New School for Public Engagement School of Undergraduate Studies, Social
Sciences Program
Semester Being Offered:
Fall 2013 & Spring 2014
Documentary film intends to enlighten and provoke. Films in this series explore universal cultural, political, and
ethical issues: economic survival, the natural environment, conflict and war, justice and dignity, family bonds, and
creativity. We discuss these themes in class. Scheduled films: The Law in These Parts (Israel); Chasing Ice (USA);
The House We Live In (USA); The Atomic States of America (USA); Detropia (USA); The Invisible War (USA);
Slavery by Another Name (USA); Teenage Witness (USA); Saving Face (Pakistan); Silence Broken (South Korea);
Position Among the Stars (USA); Always Faithful (USA); Miss Representation (USA); Familia (USA); Last Call to
the Oasis (USA); Paradise Lost (USA). There may be substitutes for certain films.
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Course Title: Introduction to Design Studies
Faculty: TBA
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered: Fall 2013 & Spring 2014
Design studies scholar Victor Margolin has written extensively about the relationship that interconnects design processes
(how things are made), design products (what is made), and design discourse (the language used to explain, debate, and
understand design). He has astutely observed that design is everywhere, it “is all around us: it infuses every object in
the material world and gives form to immaterial processes such as factory production and services.” Design can make
our everyday experiences both better and worse. For instance, the chair you sit in as you surf the Web might be
comfortable, but the experience of procuring the chair, via the product’s website, may have been frustrating. Design, in
short, can solve difficult problems, or it can create challenges that lead to disappointment and confusion.
Since design is influenced by what we see, or our visual culture, the link between the world of images and design is
significant. Furthermore, since design and visuality are rarely or singularly focused, this class will also examine the
relationship between design and visual culture in relation to race, gender, and class.
Through this academic exploration of design, you will further understand the value in studying and thinking critically
about design. Our work together will lead to new questions and innovative ways of thinking about our material and
immaterial worlds that will enhance your professional development.
Course Title: Global Issues in Design and Visuality in the 21st Century: Culture
Faculty: TBA
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered: Fall 2013 & Spring 2014
This course is designed to identify the broad issues that are shaping design and art in the 21st century. It focuses on the
concept of culture and its dynamics in light of the radical changes brought about by globalization. In a world where
people move more often than ever before and technology circulates ideas and goods faster than ever before, this lecture
series views the resulting cultural fusions and collisions as source of new understandings, not just as a catalyst for
conflict. Beginning with an introduction to cultural theory, the course proceeds to an examination of the ways in which
design and art mirror the state of contemporary culture and the ways in which they critique and change culture.
We will become conversant with the dynamics of culture through lectures and readings by anthropologists,
environmentalists, sociologists, and philosophers. Then we will see how those dynamics operate in the realm of art and
design practice, through a series of case studies presented by an international roster of guest speakers, joined by
members of Parsons’ own distinguished faculty. Among the many professional domains included are: fashion,
performance art, environmental design, communication and product design, photography, architecture, interiors, and
urbanism. Collectively, the lectures will demonstrate the unique potential of designers and artists to serve as both
mediators and critics of culture through their studio practices.
Course Objectives
To understand culture as a variable set of social dynamics.
To see design and art as both expressions of culture and instruments for changing culture.
To gain an understanding of the larger social, economic, political, ethical and extra-disciplinary contexts within
which design and visual culture function in the current state of globalization.
To be aware of the consequences of design and art.
To gain exposure to a variety of modes of thought, disciplinary approaches to solving and setting problems.
To think critically about design and visual culture.
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To encourage students to view their future professional paths, not in terms of discrete disciplines, but rather as a
series of intersections with knowledge and practices parallel to their own.
Course Title: History of Fashion
Faculty: TBA
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered: Fall 2013& Spring 2014
This course examines fashion from 1850 to the present and its capacity as both a reflection of, and an influence on, the
cultural conditions of its respective time period. In its entirety, students should gain a greater perspective on the
historical, social, economic, and industrial precursors and contexts to contemporary fashion's design, consumption,
production, image, tastes, and trends. This seminar course is supplemented by field trips and guest speakers. Course
work will be comprised of group and independent research, written papers, and oral presentations.
Course Title: Introduction to Visual Culture
Faculty: TBA
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered: Fall 2013 & Spring 2014
Images, in addition to texts, are central to the way we represent and understand our world and ourselves. Indeed, some
have argued that images—or visual culture—have replaced text as our dominant form of representation and
communication. From art to print media, to television to film, to the Internet to the cell phone; from the sciences, to the
arts, to the humanities, from “mass” culture to “high” culture, visual artifacts permeate and structure every area of our
lives. Since the traditional arts of painting, drawing, and printmaking began to give way to photography in the nineteenth
century as the common means of visual representation and documentation, subsequent developments in film, video, and
digital media have transmitted images throughout the globe. Alongside these historical developments, new types of
viewing audiences have emerged. Visual Culture Studies looks at the relationship between visual culture and the subjects
that look at it and create it, as well as the social, cultural, and historical significance of this exchange. This course will
familiarize students with the key terms and debates of Visual Culture Studies, and will consider their historical relevance
to art and cultural practices since the advent of photography. Using the rhetorical methods we acquire from the readings
and the examples from visual culture that we study in class, we will interrogate the practices of looking we often take for
granted.
Course Title: The History of Design 1850-2000
Where Course is Being Offered: Parsons School of Art, Design, History & Theory
Semester Being Offered: Fall 2014 & Spring 2015
This course introduces significant developments in the history of design in Europe and America from 1850 to 2000. The
lectures will examine a variety of object types and situate them within major art and design movements including: Design
Reform, Arts and Crafts, Art Nouveau, the Bauhaus, Art Deco, Streamlining, the International Style, Organic Design,
“Good Design,” Pop, Postmodernism, Green, and Contemporary Design. Throughout, objects will be considered within
their social, cultural, political and economic contexts. Materials, technology, and theoretical debates—such as Modernism,
taste and gender—will be considered, as will the changing role of the designer, and the effects of the shifting ways of life
on patterns of production and consumption. Readings will come from both primary and secondary sources, and new
approaches and methods in the study of the history of design will be discussed.
Course Title: Sustainable Systems
Faculty: TBA
Where Course is Being Offered: Parsons First Year Program
Semester Being Offered: Fall 2014 & Spring 2015
14

Teaching Assistantship Opportunities
2014-2015
Course Descriptions
PLEASE NOTE THE FOLLOWING:
Courses are listed by the semester in which they will be offered, and then grouped by program.
The courses and their descriptions listed in this document are accurate as of 3.11.13. As curricula continue to develop, courses
may be added or canceled, or course descriptions may be altered. When a new course is offered, appropriate Teaching
Assistantship applications will be forwarded to faculty members teaching the course.
Information about the Faculty Members for courses is made available so that applicants know who they may be working with if
they receive a Teaching Assistantship. Applicants are asked not to contact the Faculty Members directly.

Course Description: This course is a required first year course that provides foundational understanding of the scientific
and social issues related to the design of resilient urban futures. An understanding of the constraints, challenges, and
opportunities presented by the need to design products, systems, and services that are more socially, environmentally
and economically resilient is at the core of a Parsons education. This course is where that work begins. Complexity,
diversity, adaptability are key aspects of all natural systems. However our human behaviors, supported by conditions
where art and design have had great influence, have built a complexity that is not sustainable and threatens our ability to
be resilient. Designers of the 21st century are being challenged by complex problems that involve the use of technology
to aid science and vice versa. In addition, mainstream media interface these problems with politics and everyday life. It is
crucial, as both professional experts making decisions about materials flows, and as citizens, that creative practitioners
have a comprehensive understanding of the scientific process, from fieldwork and laboratory to policy formulation. By
combining sequenced field trips and lectures to locations around New York City to prompt discussions and context-based
learning related to sustainability, ecology and systems with studio-based labs where field work and applied scientific
methods will be translated into informed art and design work, we will begin to build a creative agency that supports
diversity, adaptability and resilience in the face of ever changing conditions.
Course Descriptions missing for:
History of 20th C. Art
History of Architecture (Parsons course)
Intro to Architectural Theory
Intro to Fashion Studies
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